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OB RFED S HEBEEMTILEK, b, BREECECHTH ) 22056, FBEIIDEY
wtb#\%ib%%&u%<&wo%%%K%iht%ﬁﬁﬁmuﬁﬁ%%\%@ﬁ%ﬁif
TRBPERH 722 D X W T A ADE D, MENAFAHFHIBMIZEE Y . —FILFT [E 5]
T TSR] 1ZBRE EDICBEBBIATIIED ) . BHICEOBMERIY Y~ 1 ED
FHTITVFTHL, Ll WhATA, WIND ZENRMAEICS D, HROEE T 7~

DHL TFHNV M IE, £ TN TIERWS L,

WERZBIRE R

FHEICHETODIEN SN LA, HFICEE L 2HRan Sy o VAR EbRE Z2AHI8EY
T NEOBITREMRED 2 VIIAEELFEWDICL TN L L, a2 Lidhh Tik
B 2O ANAIDAIGMOM S NAEERIZ S B TT N, Taud, Bl [73v o
SR CHPEHS NS T 1 o AR BIETT (BOR & EBAEOW T ATRAT) & 2~ A
VRN EODLERTH D, WHREBINERNIIE, E—RKE T, K14 Yol Tdh - 7zh
EOFETHAREDOHE & 7 o72 N4 Y IEHI000ADNE SN T Wz (Ba&kZ, - UETIE
L& R EBOBEIC S IEBINEFTH 5 72) o BORDOIFEFTIE 19174 IZ B S 11, 19204F F Tt
Wiro BLZI00FERTOFETH %o FTROMILEFTIIIHE -5 2 ABEWICHR. BHEMRAET
BD720 ZORER, WEHHTIZ SR T4 AF =S, HITEHEREDOLHS B bz,
HFCHMB b EREHLTEACBI RV, X=XV [F] &EFELZHEE L, Lo
T, BPUIHART [ EOME Shb, B, TOBRLEEZL2EREL LTRA Y EED
H5o WAEFBHELE N4 VAR E I, BB L7 M1 VBRINAET Tl o
THBOMEMLH——0>0, TOREE TRRADLH-> T,

FBIREFT & B R

EZAH, 1004EZ RS H, HrlRlaad 4 )V ADWHBE AN T 2b B3 7z EH
WO L TNz RAIIEECWD R % h o 72 TH Lo 1004FE &\ ) SEEUZERD D 2 D
DOPS WD, B IRKE A D19184E 7> H19204E 12T Ty A ¥ 7 VT DR AIZHAT L
TN T Iv el ARA VEMEMEN 72 WHBBIETT b AL B % it
T, HEOBLE3FTD2UH 72 H6T8ADEL L, SADPT L o T b (i [F7eHri



202142 H 21 A DR [ A VAU B ORI B - A Vol ), Lo, il
726138 —n H O Z PR S 70, ZORKE LT, WEIMFEOER S BEE 2 ) AET
HoTAID Db L T, ATLORRISEY M LAHELB2 B~y A UEA) 7 a2
AN RE L2 &L [IEFINANOMAD 2 5/NRICHIBR] L7-2 &, BB oOME] &
[ERIEE O AM ] SE1ZT o5 (W ERES [BOREBNEICBITS MMV Eo 4
SN BHWIERFHEAIERE  F105 22H), FAVELLRBITLIZNA ViE
B TG AP EAGERE ] 19184E11H 120 4) 123 [FHTEL ) 2572, ZMADERETH 5 |
EEINTH L (W [HoeHk ] FI8REF) .

o T HBaa 7 1 VADBRYETFEHIR T B AITE RO SN TV LD FHROT7 )V I —
WVIHEE. —EOREEE, AT K= L IV E, KBUFMEDA VT 2% b ) BPWIEL IR L
Tk, HFVSbLNBVD, 7 4V AEGICE L TR BB AL U 2 x5t 513 1004E 5T O
WEREBNETOWE-HEHENEDLLL W EXDNI S, 100EDRE 5S> TENLSILTWY
TeHBE LD A VAEGLZEOD DR, FRIZOHE a0+ 7 4 VAL o THRE LTS
NzblFThsb, B LIS, 1004FE2EBRETHICEH T DICLEELHT, 12I1TR
FLLERDD, FAVEETIE [HERMONY T Iy 7L FA Y ElE—AXA Va0 & BT
BINAEHT—] LB LSRR FE L. HITKIE [ 25T CHE2F5] LEHEEL TS,
WagF 4 WA e olzb, FAVIEHE B X AHUE L 72 BEge 0% 13—k 12 138
YN7zEFFEFThHolord Ly,

ANIZTI A EARNSL A

WEEPBBT LA, FElaa Sy 4 VAFROANI VT L A FIFRICOH R B TTL
N7zo TTFT A NVADLHEHMINDL ZANRA VEBIZAZE SN T, REHENI Y 7T 2 A s
D=a—AL T =2 [ NI V7T A G NEDISEREEFE» 2] CETIRHET TR, £
DO—Hi% ZZICHB I T2 — [F—RKEHFDA &) TICWIeANI v 7Tz A1 EANR
A VRO EHDONL7-D 1Lz, MBEOT X IORELRETH o720 NI 0772 A
2L YTV EEREICHC 2 L E o 2h, BEOEERKOBHCERED TICIEA A
miZid. A Y 7V VOV S E AT “A Natural History of the Dead” |2 “In Another
Country’ s L2L. TNHOIEMTrZ O —X7 v 7 END5DIIHEZR 2 N OJAR, [HIEAEZR
LA, FE1E, “A Very Short Story” & 7 1 b RJEG . kiR, BHRERMV X3RRI O
TeDIZAZ ) TITRD EE Do WMFDPHD 72D, Vo 7o AD 72D DOFHREERE . €TV
BT TR T+ v 70— AF = MRihO I -0 v K> THEEMOAFE LT 720>
7o, A R R R SEBESS T A LYY 2 E SR 7 IZH LA TV U EE
SHEEREICE SN T W2 TZRAD NI E AL VA E B D EENEFHE 572077, %9
ThHE ANIVTT A BB IRKEOEF /NI H L WERES R 2 TL %,
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FEIZDHVED, HOWGEDIEEM FIZAZ TEINIERDLRD L, ik L b &, HE
BHADIHITH ., MIEEESR BT 258, EETETHOGICKREEEZ L6 L, BTomE L
2000\ ZHBZ 720 72F7FHERF DT 2 ) /NI THER 72 ZOEFEEZ TS T, HAIRE
L7z EFPEFEGICLBEOTHEOEFEIIOVTHWE bR, ML S L, FHELIER
JECARMEDHIE S L, FIFHBITOARETH o720 7272, KB, UM, VTOFEILICITE L <t
TERZ LT 5o Tz, MIFREAD L X TH o7z LD & [HEFHEELIICE,
%<&§:tuw%#QBBﬁmﬁwau\%B%%ﬁﬁﬁﬁ\ﬁa%%ﬁ%ﬁﬁ\ﬁ&@%m
PR X B AATEIRIRE o B AR 8B %E S v, SASTH IR (BEIX) T35 cHAERIZY)
DWEboZ B INTwE, LA L, MIGREACHOBHREITOANEICR D, B, §H
FRARBRAA,: & 5 HAFT B VE AT & 2 RATEIRI & 72 5 72 Ho &Rk O H9H 18 H AR A bt
RS OMENIIE [HEIZ%E S, BRI MAESRTEZES | LET230F BRI, 20
AT EE & BRO KM, TRbHEKEKRORMERENRL TR THEIRETH - 725 B IS5
kéﬁ%%ﬁﬂﬁﬁ%t%ﬁu%fg?gﬁﬁ@ﬁﬁﬁ%ﬁ@%ﬁutfwtoL#L\ﬁ%ﬁ
JECREFEEFERBEEATIL FIUIH W B T E—5% (R S1IAEBEE 2%, [H 7S
WCHESCTORMIBERBEED ) v 717 ay [BHORRNA] Thbo FEEIGS R THE
WIRRED L 512 d - T BRam 1B & A 2 ke L 72 L B ARG OB« FHllIcH o o n/z
BRI A B CTAHDIE, W9 L ERA, ZCM X ) DIERELEL T 5,

HLoNO

BRI NAZERIO A 5 SN2 LSRR 2. ABINTHRERKETH, WTho
FNLRVELORT, HL0IE—ED) bl BHEISEHEL2BE-STLE ), TOEEE
LOWALTE L WBIATI00ER > TADBHER->TH, WELZOWE LI T L oT0D L) &N
LThbhv, Pl EbRICE > TXHFEIE, SFTL2DAZHULSELEXTHL, EZ
TWho BALGEKRE LNVICBITA5ERYA /)T APNRTH DI LS, FhUdEs
CHAHETHL2Db Lk, LAL, BREALOFICHEAET A VH12H5EDS, Fe L
THEDHE LS SEV) TEDRH YR LRV MO ZIZEINHLHBE VI BENTH D,
ZDE ) BRITHDPERL NV THOHEAL NV THOEELRBITH L2002 LITwIcZE ) B,
ZOm, MABRE720T, PIORSIELZ EI1CT 5,

ZO—AE, FESIFWAPIERC T VT4 VERiE RER SN TWET, - WUET 2 ) A2
FROKEHFRICBPNELTUL, 20 F-MazEidn, VE-MHNICLE7IA ML -2 3
VREBRICE I EE D, BT LI L LMMBEORBUCHE A EIT A 2 L2 B LT HFEAMEHN
BOBEEANENET L, SLES DT E T BEVW - LE T,
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1. [FUBIC

> =T )b - &x—> — > (Nathaniel Hawthorne) @ [#EC5F:] (The Scarlet Letter, 1850) 12171
FARA M (Boston) 2 E L2Z@EITHY ., FEAMEIALMELZRL T 5, 7T —
P— 74 LA X7 =)V (Arthur Dimmesdale) (Z#& ML L72FEANTH L Z & &2 ZDHFARSY —-
7°1) ~ (Hester Prynne) (ZHfliE OABEMELR DD THLEELETWELEILE, ANRXY—DR
oY y— 51 77— (Roger Chillingworth) IZZF 0. HOOHILEEL TWh, 1
LIIBELI LR TP RNARDO AT ZM Y . 2 LR EE LT 5b,

FED T Z OWEEDY “the drama of guilt and sorrow” TH Y. FEAWIIAZL “actors” TH 5D
v (253)0 MW RFEATIIZE TS [HECTF] oA, HANEZ X CHEHMINTW5, Flz
IX19504EM%. ~ v a4 - 7)) — (Malcolm Cowley) 7% [HESCT] OfBIEEH S22 L. WaE
E5@m8MmEVHHBOERICE L LAG L, 60FERIZIT)Fy—F - N=F—- T3 =)
(Richard Harter Fogle) 25 BBy 7 1 0 == OWFRICEFIREEZ EAL L T 5D EFHii L T 5,
SOEMUIZIEY =7 Y — - H - JF ¥ —A (Jeffrey H. Richards) HEEFHLTHR—V — ¥ LHDIH
BIVEICBTAMEE 2 S Lo, Eip b EmEMET 2B OEKRICOVWTEHEMICHLE TV,
EHIZEETIH, Y2 IV EF - <7 F - 7718 (Geraldo Magela Cafaro) 5. ~—V—r Dk
ORI BT AEHBIFRBSIMAL A F) ALFEORNEZRL LD THAL I XL 2IIL
(267-71)« FAEMT-250 L R OGBS N O EMEICERT 5% &, T oGk,
HHEIE 09 2 FaFili2fT b T b,

INSOMEFE D & HECFE] oFatE. HEEEIC O W T aiEmsR SN Tnw o e
WCRZ20, INETHEVIRBEINT I Lho2midd b, ZNUE, HEHEL L THEEINDE
BNz D, $hbbZONT =<V AThHb, HMEFET—T4 27 - Ty T
(Erving Goffman) (2 X AU, NIHEEGIZBW THANEWEZEH L AHFETH ), /87 4 —
YU A LI, —EOHEMERIIBWTH L2 ED AL EIIN LT, M50 8 % RIZTTITH
ThHbHEEHKRL TS (15-16)0 SHI/8T + =< Y ADW%EE ) F v — K-> = 7 F— (Richard
Shechner) 12X AU, 787+ =<2 2 Lid TR LE3HOMAPZELLbDTH L7220 [F] 1d
ERHLGEEIC DL E VD (10)e X7 —< Y AL, ZOXH 7% [ PMBEEEHR LD
WA R HEIRRT LI THI LY 27 F— 3L (4) 2EN T r—3
AL, BREIZELDNEDR D L0 0HICEDL LT, [H] Tl Zwillofh % U CRE 517
BTH), TOBRIEIRIZFLRONLIZLOMIZELE2DTHS, 2EVIRZIVUL, /37 4 —



[HESCT] 1B 2iHFEE XN T 1 —< VA —— 3OO0 LEOWH & il ——

RYADERIINT == LHBROMBRMEICL > TEILT 2D v X9, [HEF] oF
BTN THELT A LAXT =), NAY —, F 77— AIWETIZ 5050 212, E ORI
SN AEIZIE, [R] TEZWHloMerEZE L T\wb, 2L THEEE LTOESIEHEFAEE
BT TR, RICHIRYRTIRY 2 & ITATNERTHS OEB 2 LB 5, MLEIZ7
O, MEHSIZ S, BEST. HORINSDITALZIERT 5721 Tldd b5, ThE R2HI1C
LT, HEVEFTHE IR LT, MOEL0EREZMEZ, RICERTBSIREIT, 2F 0. 1TAIC
Lo TRABZIMEDPDOFEL G2 51513, ZOWEMRZ2ESRIC, X7+ —< Y A%{T>T
WhHLDEEWZ X,

INREBRET DB, B AYOT AR BT A ENEETHL LML z0IE, -V —>
PRET DT 4V — - ATy I (Walter Scott) Th 5o id [VNRRDHEIE] (The Lives of the
Novelists, 1821-1824) O T RMMZE & [ U /MRS B AW T L2B5 %555 7217 Tk <
“the tone, the look, the gesture” 72 &', BIH THILIEEDIEHEE L TRUTLHEHOL DT T
SECHES ZTNE L LRV EIEHL TW5 (Scott 5-6). JHEBIFDIIEE THo72d =7 F—

INT F =V ANERET T L THBIMIZEO S & X o 7208, K=V — 2 XFEOMEb /2. v =
IF—DIDOINT F =< ABE IS LT, ERDBIRICH - A O R R 2 &
MWTEDLDTIXRNTED ) D

F RGBT ] ofEVE, HEMEICER LT 2 B E 2 200, Y27 F—
DIST F =<V AMEOHREZEA L 2D, A Y OEGELLMLED 3 ODOHHIZHIT 55
Bl EEIEICH 72 R YT THI .

2. /MO —DNHBIEE

PO BH. 1THHICHE RSO R A b X 2 W R, BlT L LZFEANR Y —1E, TDFED
FETH LA F 78— (Pearl) ZMICIE. BRELSMLANLHA ). EOH. WL AEOREM
12k, Sl 2BBORKE /L7012, HOAADPEL D, Z72HIE0A4 IZHWORKE
ik _dH ), 1) F ¥ —AlX “in a colony without a traditional theatre, institutional rituals offers an
equivalent experience.” (179) LR L CTWb, 2F ) 7 XU 7 OFERMIFC, FIE2THbI 50
Lid, R L2 ANMAFRA L V) ISR 2 E L5 8AE L L THEEL TWDTH S,
FLCEFOEEENON A2 DHEE LCHkO 5 &) A ZemIX, Y, EE 0TI 5B
EFMU L) RZEMAREL Tz, 3D TFICLIUL, 2o L) 2RSNZERIZB VT, HIEEw
9 “the spectacle of guilt and shame” (56) 2SEEHIZATHN S Z Lk, BEE-HIZE 5T, “the
infliction of a legal sentence would have an earnest and effectual meaning” (56) & ¥EHITE 72, Z L
T Z ORI TIZ. “religion and law were almost identical” (50) T&H ) iEZ AT T 5 Z L ITE 2 —
)& E LTRBUHE) T2 ERLTW, o TG &I, FmEWHEIHF 2L 572
DORMWHAITONLHEATH Y, UK, BEEHIZZOEBSLEAIROEE L Tz
EVR DD FILFEMTIZ XU, MR, THAEFHEZITHIHETLH D, FEAIZ
RS 5.2 2HBUETOHo72) (FIL8). TNW XML AICBITAHENL. A BEE O



N il

MERPHE I DA L) BB SN HEMFERO LY, EE 75720728 nwz L9,

LA T TIRVEADED LD e ABEOBRLHL 2 EM T 5, IILATARASY —
PERICAE L0, B L LR AOLEIZF TR, BIRgARER~) T2 Ebe2EHEN
%Y Tdhbo  “the attitude of her spirit” (53) X FKILT L OKEDOH T, FFICADLTIE “the
dames of a court” (81) A%IF¢r & 9 7. “the sumptuary regulations of the colony” (53) % (L% 222
B2 TIHERH) LD D272 75D Fid “never had Hester Prynne appeared more lady-like...than as she
issued from the prison.” (53) & X%, ZLCH LA MY v ZHHEDRH L AEDANRY —% Bz 5,
“the image of Divine Maternity” (56) % B 7272% 9 LFED T3 T 50 ZOHMTHONA Y —
. A4 OB E RO LM, BEDP LI LANLPV, ZOEENLTD, TORE, KON
2B UKL, AR Y =PRI O A 2 57 AN, [HEROBEBBRIRZ i A T
LZERBEDIIL TS, TLTARY —DUBIFERAFVIZ, EAOSDOTIE R EEYY) T
BOLIIZDBRRLZBHAD VD TH L, ZNWR IOHMTONZ Y =13, MHFT RS
R HE ) L CREN I EZ R L TWADTH Y, TN e KESLEETHRICKH L T
DIZEVZ L. ADFEIRL ’f&ﬁ@E‘E'}E#&W@“@%ﬂ L b ED SIRTAMG B LD 2
FERE, CORENS THEOKRHATERLIMICARY —1d, EREEHY XL & LD ICEMIEEH %
TV WO S 2HECTHE “adultery” 205 “Able” Qm)%E%Téiohﬁéop®i5&
HELTFOBEROZEALIZOWT=F - XA 4 (Nina Baym) X, “By making the letter beautiful,
Hester is denying its literal meaning and thereby subverting the intention of the magistrates who condemn
her to wear it.” (132) LFERL T2, ZLTCENESHETIEI R, RBIC X o TRL AT
DOWTY —F K-S s8—v -+ T 2=7 (Leland S. Person, Jr.) 1. “Her [Hester’s]
silence...does have one tangible, essentially political effect” (472) L iR_T\w 2, DF VAO LT %
FZLLN VT, ZNEALIIRRT D LW MEOIT AL, BEEODRLZEE S LENY
BATHEDTH D, TNOZ IO LEDHHETONASY — &, HE L) #Ic B 2858 %
RILaw6b, FAEBRELLZVEELRIFRPLERAO L) R BN HELZ LT, %
Iﬁl%f}‘ﬁﬂ T AEANOEF E T A BN EE T e TnLIDElwi k), ELTEHYF

I EBELEOANRY =052 5% %, BUREBLE DRI L > TELSELZ LT, 20
&) REFORBVELZ FEIDNOPT E V) ETEZToTwb, TOMLAEL V) EARTIE, A
AE =DHLHERIZLOMIIATAHIZ L o TBIRIIRRENLG—HT, TRERTWwDL A4IEZ
DITRDERE K & OBIRIEIC & o THRABN TV Do o T ARY —IINRXT 4 =TV A%
ToTWbLDEENZLEI)e A7)V - T+ FILET (Michael T. Gilmore) %%, “The principal
actors [Dimmesdale, Hester and Chillingworth] take to expressing themselves through gesture, as though
language were inadequate as well as inadvisable” (77) &35 X912, [HECTFE] TIESHELD 1T
HOTWWEFR 2D TH %o

NAY —=HNEH LB HEOMHEIZIE, NVIZ—DHWEEDPH L. £ 2 TIIHRIBORE
T . 2O % 4 /\@iﬁ%%ﬁ s, COMDBBEERPIR7ZHIZHESHES N, T4
LAATF=IWVHETDZEL Tl be TLTHABTHLMLAIIN V==L RTFTATMEILS
%o TOEEBWEINIOWTY F v — A&, “the stage to the actors’ balcony in Elizabethan theatres”
(179) D EH LML T o, 2F ) [HECF] T HEERLBAABURIZEE D 21T 2 8%



[HEsc) 2B 2L /87 =< v A —— 3200l LAEDRHE % il —

DELHEAE LTHREEL. BIGNZEMZIEY EIFTWbDTHb, ZON)VI=—75, fHREM
OFENFETE DRIz T VD ZE A BIRITTR LI WABE - bIE, TTREROYa Y -1 L
v >~ (John Wilson) AN Y — 12 @HFOHzZRL. L L, HRITHEHZIZZOEAE
e ZXTRICT A AXT—IUH, ANAEY —ICHFOLEZWALT L )T 5o REARY —
EEBIZFEANE LT L BRIV REPIT, T L DR E AL ICEHT 5852 b Throlz
720, NIV IZ— o> TWAEDTHbL, T4 LAT—IVOFE|IDOWTIE, “sweet, rich, deep”
LIESNLD, ZORHNIIIE “tremulously” & W) EFINELN TS (67)0 NAY — LD
WEIRL L CRAO LT, BUROHTCTHAR & V) B 21 U5 & & BRI &2 & U T D%
ATCLEIDEA) s LAPLIEAL VI RORGZET 720121, IO WEIRE &) 171
L ED 2 2\ fR. T4 AXT = UHABELEQTOIANRAY — 3 HEBHFOREZEAL
Blpo7zizd, ST 4V YA T DL RIZIED . Bix BIEOSE EANA Y — DT
DFERIZOWTIERIZEED T 5. TOM. HEOFEE N & ORBEIIIZH 72 70 B i 2 fl 2 AT
HEL T “the flames of the infernal pit” (69) ICHKT 20D LI I12% 2, 2F NITDO A% DFLL
FECTFoRA L 31E, 71y YEEOGEAPBEORGINHE L RIZL R D TH b,

COXHICBHOBE #FHT L, WLAE V22— T 2HEOEBSD B SN TS, A
A —IIKEEZRZEFADO L) ITREPSM LA E THREBEORNIIZDE W) 87 4 —
RUARITO TV D, TNWRARAY — L HEOBREL2WT, Lo LEIENC L B~
VT7HED LI AR B0 ANAY — OIS, WRPERYLENZELETRE I L ERLTW
Bo = NI -z H L, FHERHESF X2 5 Rt E LCoMgi &t %
72012, BEELRLL, SEZ20 L0 LT OREREBIZICH LT Tns, HEELTOHES
I ABEEOHMEKDEHEF A mb b L) BE L HEAQ, Gl %@L Tl LAEICBT 5 it o i
EBBRIMRR TV D, (TAZRRTAZTORALSELEQLERI, o 2O HD
B LT A L AT =V, MLBEOLTHGPED L ) IZHROEAZIT) REHD, ZDE
SHOWH»D THEEDPIT THRE 2 & 1274 5,

3. E0EADYN—HI

SEOHEHEZITIRNS, T4 LAT—VIIANRY — b 8— V& fEw, BHOEAOEHZEEL
TWhbe WiEyar - 7120y 7 (John Winthrop) 25K 7o 728, WKL #8020
T2ANAY == L ERIFOEE, SATHILANE Ed, ZHUE, ED L) ICROHEAZIT) N
EPHEWRT DT 4 AAXT =D, TEMDANRY —OREIZ BV L2255, b LHEGDHORE,
HFHELTWIUEZ ) o T0Er) L) IME LO%E . &5 WIEHGDT) REFEL O
REFHBIZLoTHBLTWADLZE VR L) D) ZOHMTIE, T4 L AT — VRO E
HEZED L)) NEH, BRI L CTEDROEHZE KT 2 KF T TOMEfEIT- T
WL EERRLTVEDTH S,

MLBIC L7274 AXT == LD ) & DIFEETH D, /¥—)Vid "Wilt thou stand
here with mother and me, to-morrow noontide?” & 42, #XffilE “Nay; not so, my little Pearl!...Not so,

my child. T shall, indeed, stand with thy mother and thee one other day, but not to-morrow!” & & 2 T\»



N il

% (153) COREFMIIFERIIRENTH Do TP T 1 AXT = VITKO TV S DL,
SROEATT 3 NOBREZ BB T2 BENLEETIE L, 22BN LAD EIZZ2Ew
ITETHE. LOLTA LAXT—VIZE o T, ZOITABERIPETOMEEZ MBS Lo
BIEIENDEEZTVD, 2 ) ZOKFHETRH FETEI L ATATOLDPRTVL A%
WCHEARZDBAEL L) )2 ZEDPRBEENTVLEDTHLD, TR 3 NOBRMEE &L
72—V E 5 T DATAIE. ANA DFENIIR L 21T UE % 6 v, SO 4IEE e s
ADPHFEL CZEERDPEL S, SR, BELETOITA, $4bbER7+ - ADE
RIZEA L BIEOMIERSND L) TEPRBENTVEDTH L, Eo T, BEOVZWN
BHETIN—TF VT ER WV,

TALXT= VBRI OEHZFROEAEAT) BEMNR A A -V 2R L T CGBEIZBW T,
WX 2ODHEN BB LT L72RE) FOBRIBEETH D, T4 LAT—VIEHRTARAY =12
BELE, =V i2ED723 AT, A XY ADEH T A MANLELHRELDT, E) F
X2 DEEDT 4 5 AT — V2DV T, “No man, for any considerable period, can wear one face to
himself, and another to the multitude, without finally getting bewildered as to which may be the true.”
(216) LIBERTWV 2, FELLTHL THEOM, T4 A XTFT—VIZMY 2% 5 L TEOTEIHE L
GHROBDEEDIZT LN, NHOD S L ZAHTIIIFERD A7 |\ IS LA 4 & v ) 1R %
LTV, ZLCENEHEWICHEDET I LI, EELPRYOEARLODTh %L Ro
TLESDTHS, 1205, FOHEAEITIBIC, T4 AXTF— U MBI RE 2 U % s %
WEAIX, #EDOTRDPHRITE) ENLHETE ., A ICESNLELBMOETDS 7o\, RidH
FIIBL 722 BN TLD BN L LT 2N L3O 72 5B A A TRAEZITNES 5 2\,
TN EPHENHF 2 X2 2 At e L CoMEi 23 2480 & U<, HANEH T ~<E#A
LOTHbH, TNEZHHEL TVLH0P R, BEOFREPSDORTCEETIZT 1 AT —VIEHED
5?J5 0 1B, “Am I mad? or am I given over utterly to the fiend? Did I make a contract with him in the
forest, and sign it with my blood?” (220) &% L. HHOEEZRABRHAOS L TROLI LD
EITFTHT &, ThbLRHAEHDOS#EY, EEOFEIELZIZEFLVWIDELER b, D
EHEAT IR E EOLHITHLELZREPEL LT 1 A X T = VIOV TEED Fid, “Another
man had returned out of the forest” (223) LfEfEL TV 5, ZLCIOHDHE, FHEHTORE
MAOFERZENTW AR, 714 A A7 —)ViE “an impulsive flow of thought and emotion” (225)
ICHEDbN, ERICMESINDL, ZORL)IRLT A AT - VIIEAREDOAS A -V ) TS
T HLARESEMEZOHEBEZ BB L2072l w X9,

EBE FROEADOHH, T51% % LTEEINAD) T4 AAXT—Vid, A5 —DHIZH /3 —
VOBIZH, HTELLANEIZHIAD L) IS, HITFHOETORAMOETS 2\, FlIOEH%E
RETW72DOTH b, FHFOPFTARAY —13HI2F LT “What we did had a consecration of its own.”
(195) LR TWVE L HIZ, BRICE o THBIIMELITHTH L. TNWRARY —(2I345H
IEL LTV, ROFEATEAZ LL) ERE LT ZTANO N E 25720 Tld %W
B DENTALXT =L, FEOEAZITHIREZAOEMICMALTSL L, TD X9
WL THOLDEH D REEHIIA-72DTH 5,



[HEc) 2B 2L /87 7 —< v A —— 32000l LEDRHE % 0 ——

4. TALXTF—IVOBREENTA—T X

TALAXAT = VIS O AL IZFROEREIT) IXH72) . BEOHBIE L EHOMWM LA, 2200
HEEAAL WD, RICHEH L L) IC, BT TRERESOBIIEI BB W72 503
BURIZFED T2 BAETH Y . LB FHEIIERIRT 232 5 7200 Bt b 2 5
Tholze FITHRETIE, BEELLOEBBENIBZ LD L) EES T,

BB D74 AT =V ED &) REERRICGED NI 7200, BAERLNEIZY]
LN ENT VWA, 2777 v - )N—27 1 vF (Sacvan Bercovitch) (IR IHCIRD S Z
ONFE R L TVbo BREREICELTIX, 714 AXT =S N—H N EfTolzfk, Va v
TA ATy THPEL o722 ETYREICSIREAIFT N Tw b, BEIZINL, Y120y
TOREITI6A9FE 3 A, FRIEAF 27— PSR LE2—1) ¥ Y OFEGBEHENEBITL TV,
MR ZDH ) b7z TH oD, 1T LTIDOHDT 4 A XT = VOFEDFEIL,
“the relation between the Deity and the communities of mankind, with a special reference to the New
England which they were here planting in the wilderness” (249) TH %, 741 ¥ ATy 7 DILH, &
DENNZZa—A 27T Y FOREANOMaG 2 HWE L72OEY I 21)b- 52 7 4 — Z (Samuel
Danforth) TH %720, F—V — YII1I6T0FIATDON 7D EEH OB E ETVIZLzDTIE
BRWHPEN=TT 4 v FIEFHLETWD (63)e SDF Y 74— ADFEKTHEYELIDONE DX,
LEEPGAF) ATOEFEZETCTETCREL L= a—A YT TV FANRoTELOP LW
YKL= F L LTOMHTHS (Delbanco 12-17) 0 ZIUIANA Y =D HIZOF HHECFED &
IR D EEZE L FOMEZ R B & ) 2HER D 2R RRT 5 N O H Bk 2 A4
PHENT72DTIE RV, OB BIEL -0k, Ca—1 5 v OMEIES T 22— 5 =0
AFNATEMZ NG ENORHERDIZNETHL, TNRIZEBRIIBITET 4 LA
TV OBEI, FAERMIZB T DEEHEORA ., DD\ VITERMORIA S 1L, BELITIC
FPNDEANALERODL LD THoIIENEZLND, s TIOHMMTIX, T4 AAT— N
AR & L CoMEIEEIZE a3 s, BEHOBHO Y 4 VY YO L) ICEEEZRCLD
O, MHRMEEROFRHAEZFHRL TVLIEPIROPENTV D, ZLTEOEEIL, muliz L
LTROLWEZ D, EOBY2PITICHEINE REDIT AR =087 5 =<V A2 I
Azt bnwz i),

2L, HBIEICBI LT A LAT—VOBTELZD [FE] PMERHERIZER LD, A3y
FRFERLZZEDINRFE [FE. R2H, FIRY ] 2L, EPBEG LTRS8O b
DIRTEBECTHESZIUINE RSV, TNOIBRIIBITALT A LAT— Vo [FE] b F
T O—HE L Ciid b, T LTIy 7Y U HlT 5 L )12, MEEZERL 2455 [H
CH2EDPRLEIT LT AT S0 E 2 RIT TS T+ =< 0 A LMD, TIEHED [
T IZEDI ) ITHIRTE 7259 Do

FALRTF= VD [HEHE] BEEDOIITDOANZT =12 BTV b, HEDEIZETONT
TW72h, DT D [FE] OBENLRBEZIZL T, ARY —ET 4 AXT—VOBEVLD
WL AEHIZT 5,

Muffled as the sound was by its passage through the church-walls, Hester Prynne listened with such



N il

intentness, and sympathized so intimately, that the sermon had throughout a meaning for her, entirely
apart from its indistinguishable words. These, perhaps, if more distinctly heard, might have been only
a grosser medium, and have clogged the spiritual sense. (243)
SITONAY =ik, BEOBRE FEMRICT A AXT VDR 2BV EHEL T b,
T/ BBV RO HIZE . “a listener, comprehending nothing of the language in which the
preacher [Dimmesdale] spoke, might still have been swayed to and fro by the mere tone and cadence.”
(243) EMBEENTVDEELIIC, T4 AAF—IVONMEIZHD Sz Bwvid, W REE LT
BRICOIE SN, 2OHEICHRELTG ATV 5, %fm@i\ ZITiE [FEE] OFRRE
EWRIERIE 2 A AT 2 L TIDECHRRIZZITOENTWEDEE VR L, 7D FIE
SEERIZZOEZ LN L “a grosser medium” TH LA 2 |2 “the spiritual sense” ’Uﬂx%\.
LIDEERHBL TS (243)0 ZLTCIDEHIIILTUEDL T A AXT =V OLIFIZD VT,
FEEIL L2 A D005, K e 2 NEOLIIH LT, FELFLEROTITo 2 LT TH S
LW, “neverinvain” (243-44) LHEA TV D, DF D HBIEE V) BRIV 0T 4 AT —
VOLOFEIE, TOEEOFENLZEXIZOELN, N7+ -7y AL LTRERIIRENIOT
HY . S IEHEGLILE, HEVEEEED > TENEZITANLDOZ LV L), 2D
1&‘0) LOFEDHIFAL S D HBUZ DWW TRFHFRE, [EE, Mk, wmE ARt sn
2 [EEDPTORRDOERE] Z2RoTWDHEHRHL TWEA (7)., ZOWHETIE, 5D
%%t%ﬁﬁﬁ%’%%énfw%@ﬁk%ﬁ@&mﬁ65# 2FN, TALXT—VOFE
FHERMICBITA 2 —) ¥ Lol aiEo TWH— T, TOFIIFEEZIL L AB O, K
Wi 2 NEOGI L TR LRF LA RO Tz 72, Lo SHHETO T A X7 —)Vid,
IZBITAANAY —LIEEL D) HORMZ2S) 220305, A EINLWROFES M LET
OHFENZMF TOMEEA, [FHE] & LTBEICENS & v ) BRI 2> TL i 57z
DTIEBRNESL ) Do 7205, [HECTF] 0BT 23888, iz b8 2 HAQCHRICHE
g8 THD . HETL W ﬁﬁ%liﬁﬁ LAEDETHELONZITIUES B 2w,
PRTOHRBEKZT2T 4 L AT = VIEAAPRTFLH, BERORTLHHEBIZTLENLHDS
Tﬁ@iii\’?fﬁﬁﬁﬂﬁ@ B B2 &5 R R Ly HORKETOREN LMD ) NIRRT, L
Il LBOBNIZE DBV T A AAT = IVIEANRY = L X L I OEE, lHLaE~NE
50__174AXT—w# DELINZT 203MOEETH L, WMLATOWHIE, FROEH
T LaWE ) EIEERTFY 77— AZK L. "Thanks be to Him who hath led me hither!” (253)
Ly b ANRAFZ =R L TIE, “For thee and Pearl, be it as God shall order...and God is merciful!
Let me now do the will which he hath made plain before my sight. For, Hester, I am a dying man. So let
me make haste to take my shame upon me.” (254) &9, #LC7 4 A X7 —)ViL “the bar of
Eternal Justice” (254) CTHZDFRAH LI TH2D L), IRHIZET -2 A4 DRI CTIROEH
17D DFENTA AXT—NVEMLEE [MOEE] IZRZT, BEOFREWET 55 D&M
ZHL L) EWVWIDTHA, € LT “Isnot this better...than what we dreamed of in the forest?” (254)
EWANNT VDL X H I, ZOEBIIILGICE T o 721K, § %L Ssilent and inactive
spectators of the judgment which Providence seemed about to work” (253) 721 T/ <, IEH L L
THEAIOARY — 2L RE RO TH %,
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[HEsc) 2B 2L /87 =< v A —— 3200l LAEDRHE % il —

DNOREDPDST2T A4 LAXT=VIE, ANAY —DRIZS72Mhh ), N=VOF2iR) Lok
WO LA~NE E5 L TERICHGPIUDRNEZ 02BN > TS 2 2 A4 IZEHT %,
ZLTARY —O#LTIEHTOMIH EN-HELT D “the shadow” IZ#H X T, D “red
stigma” TS ZLOWKEABEEI LB DD “the type” IZEE b v (255). % L THHl
OREXZGIEHLED, WEML 220 HOHXTEAHOTICHERET 5. HAHLEOT A LT —
Wi, BEZR) D6, Bl L W) BN ERR T HIREEZWDIETDL LV )RR/ T 5 —<
YAERfTo T D, T LTHEMRGAROBGZME 2O, #BEORLWETL2HEZHEHLETWD
DTHbs LT “God’s eye beheld it [the scarlet letter]! The angels were for ever pointing at it!” &
BILCTWR L), BLETOT 1 AXT— ik, ANEOBZF TR T 2 [Rii] oB%
HRLZDS, SHEOBERENBOFZFAFASEL/7+ -V A2fTo T b T4 LAT—
DR EANAY —ICRA L, 220, AME MO B ORI T LA LMWET S5 &) FT
D—HLIFADODHHRELEZ ST LS FOFTOWE, WHLAICTZOTH £ TS
%z (368). NAY —OPNFEMD RIFIEERIC ENZWE ) RV ABZLZOTH L, Lo L
TA LAXT = VIEREOBZZIRYBD . THEANGEH D NE L0 ADLEPE IR LD
Thbo

5. $HYIC

TALZXT=VOEHEZO o TE, RO AAIIZEFEL LTRITIEO 5N 505, Lo
WABERCHATICIIEE L LTZIT ko 5N ThiRvy, BEOHIZIE, 71 2 X7 = VORI HE
LFE %L ANRAY =L OBRIZL THRITRED o7z L, IRODPT I L hh o/ iEET
5HE L\, TOIIIOWTHEEY FiE. “Mr. Dimmesdale’s story as only an instance of that stubborn
fidelity with which a man’s friends—and especially a clergyman’s—will sometimes uphold his character;
when proofs, clear as the mid-day sunshine on the scarlet letter, establish him a false and sin-stained
creature of the dust.” (259) LIEH L TW5b, w20y 7OHRERZT &, 16304E0. 404
ORI TIE, BATRCHE, SR NI ZBIRDHEE L T b BRI R ORERIC L - TITIEAR
MIZILENTVD (AT 283) 2F ) TOHBMTT A AAT = VHPFELTICL > TROEH
7o/ LTH, HMRMIZBIIAHOEEMZZE L THENEIILZOEELZ I RLRIZLTL
)R Z R FIIRBL TV LEDTHb, TNWRF—V -V RIEELTICHLFEOEDE
B DTIIRL, ZOBRICBTLER DO T + —< v Z&H/H T LT, KD OMHIICERE
e b7z, BEEZRIL 2O TIIRNES ) D

INT = ALE, MEOHBEER L 2D OT AT T LT THY . TOERE FH
fE DIZRLBELZNTH D, TNWZINT + =YV ADERIIRLH L RO HOMIZAR
SNbo TLTST 4+ =< ¥ ADMKY % ERIE, T Thb 220, SULRYELASTR, &
5 \IATH OB X o TEMARRATRRICZ 20 A=V —YBMLAICBITEARAY — L
TALAT=IVOEFI [FE, R2H HIRY ] L) 875 =< v A% 2 L THOE
JBHAEE L TWEA, BSOHEN /$7+—< v A TH, EREFEOEBRMEZ &HIZ, Z0
L) BRADEBEEZIR L TRDDTIIRNES ) Do ZD7OIT, FEDPIZZ ORI FHHE I
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PRT TN OBERIZEHR 2D LIV, LOALIDE )T+ =< Y ADOBE» 5T
&L COWREICB DB Wb, WEERZ L0590 2RO G L oMpraiE LS
BEZGVEBIEVATIN KR BELZ /75— AL LTEHLTWAZ LWL HT
Hbo TLTKR—V—=VINT =~ AZML T, ZOLHI LN/ 37 + =< —725D.L0
PO A LS, AW D TR WES ) 0

=3

* ARl 20194F10H 26 H 2 Filfie & L7z HARSE s U ESCER AR 7210 k4 (RMEE R T
1T 72RO FERICRIE R MNE - BEZEL 725D TH 5,

1. K. [HCF] B2 LARHBEE HAE AR L, TOHBELETT 4 AXT—)V
RANAY = HEFZITo T D L) MTIEHELEFRAOMRE AT 5, LA LAGRTIE,
BN HEOFREL ) QMR RATAIER 5 2 & T, P L TR L 25 A DR & FER
R

2. YxrF—3 EHERHEA L & BEIITAERE) QDENT r = VA [THDH] L,
RN A ZEDRVL DI T+ =< A [LLT) MIRWTRETHZ BT D (12),
L HRISAR =Y = YR BT 587 4 — < v AR O W REMEIC OV Tid, JITF17-29
M,

3. Marion L. Kesselring® Hawthorne’s Reading|lZ K 1LIX, K— "V — 213 T OFHEAID & 4172 The
Miscellaneous Prose Works of Sir Walter Scott, Bart & {EZAEHEFEM D 18334 IZFEA TV b,

4. 1—7 « KA (LauraDoyle) (ZXiUE, F v — )V A 1 #A%0E L 7216404 1 F1) AT
(. PRRER OB ST TR RS 720 HAWAERIOH L CHEBELH S, S#ELTM &,
PURIEEI 21T > TV 2D T, A F) AQWNERIIRSRN . ZE, NMEWEI G727 TR V=
V=W BUERME O CAHBRENFFTL H o7 (249).

5. COHMIZBI HHERMEOMRA, FEMORASIZOVTIL, AT 282-88% S,
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Acting and Performance in The Scarlet Letter:
Three Scaffold Scenes

KAWASHITA Takeshi

At the end of The Scarlet Letter (1850), Nathaniel Hawthorne refers to this romance as “the drama of
guilt and sorrow,” and regards all the characters as “actors.” Numerous attempts have been devoted to the
study of the theatricality or the use of theatrical tropes in the work. But little attention has been given to
what the characters’ performances mean or what meanings arise between “actors” and the audience.
Therefore, the purpose of this paper is to explore the meanings from the perspective of the concept
identified by the term “performance.”

According to Erving Goffman, “performance” is defined as all activity which serves to influence other
people in any way. Also, Richard Schechner says that “performance” is me behaving as if I were someone
else, who is separate from “me.” And “performance” is “showing doing” with awareness of others. I will
use the term “performance” in these senses.

In The Scarlet Letter, there are three scenes featuring a scaffold which could be considered as a main

29

stage. These are described as the “primal scene,” “rehearsal,” and “real stage” of confessions of the sin of
adultery. At the beginning of the story, Madam Hester Prynne, holding her baby Pearl, stands with all eyes
upon her on the scaffold situated in the marketplace of Boston in the 17th century. Although having
committed adultery with the Reverend Arthur Dimmesdale, she couldn’t confess his name in public.
Obviously, her figure is portrayed as a sinner, but the narrator says that if there is a Papist among the
Puritans, it reminds him of “the image of Divine Maternity.” It could be said the two images of Hester are
completely different. The reason is, the former is the image labeled by societal norms or men of power,
and the latter is a character Hester performs. She thinks their deed is not a sin but something sacred.
Therefore, on the first scaffold, Hester acts not only as a sinner but also as a holy woman.

In daily life, Dimmesdale has two faces: one is his true self, and the other is a minister. But appearing in
the third scaffold scene, he is another person. In other words, he has gotten into a character who should
confess his own sin. On the New England holiday, since he is supposed to preach an election sermon to the
congregation, he goes to a church. Sacvan Bercovitch points out that Hawthorne modeled Dimmesdale’s
sermon on Samuel Danforth’s in 1670, which had asserted “New England’s errand into the wilderness.”
The words indirectly blame Hester for her performance on the first scaffold. However, there is a wide
difference between the meaning of Dimmesdale’s words and their sound. Because some people
comprehend his emotional pain through his tone and cadence. While preaching, his feeling of guilt keeps
on overflowing. After that, he makes his way to the scaffold with Hester and Pearl. This time, Dimmesdale
shows the people a figure whom he should have shown 7 years ago. On the scaffold, he tears off his
minister’s attire, shows off his scarlet letter on the bosom, and confesses to God and the people. Unlike
Hester, he heartily acts as a sinner with awareness of others and God, who repents of his past crime and

sin.
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[N A

EL&IC

F= - %Y A~ (Toni Morrison) DfAFENE €57 K] (Beloved) 1318 L %458 L 7236 i
L (Sethe) IZHM A 4T, TEHIOEB S 2 Hi o RMEDOHL %2 2 DH5, “rememory” TH %o
LR T > 7 7 — (Denver) 12D X IZFES,

“Can other people see it [rememory]?” asked Denver.

“Oh, yes. Oh, yes, yes, yes. Someday you be walking down the road and you hear something or see
something going on. So clear. And you think it’s you thinking it up. A thought picture. But no. It’s
when you bump into a rememory that belongs to somebody else. [...]" (43)

E BT % “rememory” & OMMBIE, TOMEDBERETEL SE D, ZOEMEERL, “The
picture is still there and what’s more, if you go there — you who never was there — if you go there and
stand in the place where it was, it will happen again; it will be there for you, waiting for you™ (43-44) &
WO L OFEEREAL L, ANIMT, ZEWRODEEFRL7EHH,

KIEIZBIT S “rememory” &BARBRIE, LH EHIELY TV F (Beloved) ZHHIZFFM ST & 72,
BlzIE¥FvyaF 4> - 0—7 4 (Caroline Rody) I& “rememory” DFFEIZDOWVT, “ Rememory’
transforms memory into a property of consciousness with the heightened imaginative power sufficient to
the ethnic historical novel’s claim to represent the past” & 78X, “For Sethe as for her author, then, to

‘rememory’ is to use one’s imagination power to realize a latent, abiding connection to the past” (101-
102) LFEHWL Cv%, $720 vV ONEOBRBELZECERL WL b, ¥T YR58
FEBEANDOHROALFE L TO—HEAH LTS LRBRRDIEROHL (P 169), 7Z085—F T,
AEGIE T 7 7 —SEEBEEZHE L, BELZH > T PiETH H S “In the end, though,
Beloved is not the most important character in Morrison’s revisionist strategy. That character is Denver, the
other daughter” & f8fH L 727> 277 -H-A- 7 274 (Ashraf H. A. Rushdy) 1. 7% “the
daughter of history” &ALEAIT T2 (41)s 7> 7 7 —Id “the agent of this battered family’s
recuperation and regeneration” (Sale 48) & L TEHEREHI 2 H- T2 Z L IZHHEV W,

Dokl 2 BRI L CTB 63, FABELMALI L2 MIFTET YT 7 —1d, “the
sustenance of memory, the reconstruction of the past” & #%L& LT\ % (Pillow 160) . {085k
AT “rememory’ X, T U7 —IlL o THEL DN AREET HEN L LD, Bl 2L,
& L HEFR A “The dark shed becomes the ship’s hold as Beloved forces Denver to re-live the experience

of panic, suffocation and thick darkness (with cracks of daylight) where the self is reduced to nothing”
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(Rodrigues 157) LR TWAEY . 77 7 — XK OBHMIZH 2 T/ NE TUESR O o
IUFEE % BAKER 3% —  “Ttis hard to breathe and even if there were light she [Denver] wouldn’t be able
to see anything because she is crying” (145) o

Ty 2% BREAY ., EOKEET HCORBRO—E T L, BB 2 EELZOT
BRWEDLI Do ZNRINETOLIA, Fry 7y —ICEMZ S TmIER L TE L Rw,!
%ﬁﬂﬂ?%ﬁ@771?4®%%@F7ﬁ7—%¢t’%it%@tLTEEK@Téﬁéﬁo
FTYATAET VT T = NEDLIITBELMEGS>TVLON% TEIZGHI L T»hH, i
T =0 [ LWIITAICER LEZIIERTH L, HIZHE: it [a story] is passed
on through the ear” (55) & W) IEMICH SN 50, F7- “Like other novels in the tradition of
African-American letters, Morrison criticizes the ideological imperative of print media in order to establish
the value of oral historical relations” (57) LHAZE L CWAiBY) ., 7 27 4 OEmmOBIIARIEmIC
BB EEADOTIFIZH %o

JFESR, F72WEEAY “passon” EMNMTWL T, ENEHSTVDLDONRT o7 —Thb I LI
FRmld e Kawld 7 v a7 ok kIS, TR SEOEERICTHLTWwo, LiL,
T =AM EME ST % 51X, WA THC] 23T, fioTwad 2 EHEEL,
EHIE T VT 7 =BT AL BN o T A AL UEDNH L1259 o BIBT 525,
WP RFTEE %2 LFALOFTEE T CRERERITRL TV, %%(ﬂ%’
LONTEFEEIFELTHTHEL passon” LTWLTHREREZEBELZ & Zat ™t
other daughter” & L CT V77 —WATHHAEBER LD TIERVIZS ) 2 Z LT, %@EP“C
WP EEREZE 2R LTV b, Ty 7 =3I D5E- 72 &9 B2 B8Rk 7217 Tk <,
MWEORBEEZHEVE L. BHOKEL T4, Sbid, EHRMZEERELZ L TW5 L) ICEDbNIS
D7z

KimD HIE, AMECB T L7277 —ORELHE LoD, WG ZARBRL 22 L3 wE
D WP ENEBRBRT 2002 EHETLIEThHL, Kamld T3, 777 —OHIZOWT
DEGEPOHFEm B0, [H] LW ITAOEIEZHET 5, €OLET, Fry7—72H%
LT P THFICRELREEEZ G R TWDL I 2T 5, 72, HRAFEY v ofTRohT
MEhEsREL, BT BEBRL VWL I E2RT, S6I2, TrU 7 — & XFLDBfRE &
FHICE Z DD, BEOBRBREZTRICTA2EXOBEGENHOFERE LS LD, /270 Y7 —
EDOBRIEIZBNWTE 7Y FPRIZTRENIOVTHER LT o RABMIARRRIZ, B O
BB 2 AMEMOT T, THE THEBYICEALNTI Grolz, & 57 7 S OB
T E N THZ L EHIET,

1. Emb S OBEA

VS99 FiZtHOBROMETH Y, TGEHI OB LA ERL SN HFETL H S (Spaulding
73-74)0 DENET T FEENDL T LI BELTENSL L ERL T2, LD E KT A L.
124FFHANR > TL B ERFNCIE Y E T2 7 —=25R—)V - D (Paul D) &3LI2H—H A THEL W
BREZEI L, REANEERED DL, BHRIITEZLINEEF, 2 FLBREFMS 0TV
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77— DT, Ty — e ORMENFEA L L ZIIAEBM L 2 BRI LIFIZLA
EEZTOR, BEICOVTOHARMARITTVDL Ty —id, #BEEML iRk 5N,
FIEHC S LI Lo TIHRTE A, Ty 7 — 2L EZHO L &, BPEELR#ELE LS, £
72T NIZZOHRTRELEHZHS TV,

Ty —OBEEFRIRE, BRINLIOIEIEHOREIZSL S T2 7 7 =3I EHIZE LRI
o TW/eEA Y » - 10— F (NelsonLord) 725 & 5B & b, TiUdtdOFR LA
FELZODP, TLT TrY 7 —b—fICERICASTZON, £V bDTHo72e TV 77—
FEFICEMEZALN, B 2HCHICHORESEbNIE (121), T 7 7 =Nz
Hao#EzleFIiZOoOWTHWTLE) 2 LA 9, HiEA VY v - 0= FOERIZOWT
WEIZbmAL ol FIIELHE G A IR LT “certain odd and terrifying feelings” ?5:?@.
WTWehBEThHD (121), fENICHWTLEZIE, ZOREOEREZML I LIZRD7E59,
ORI D Z EANDEMZERL TVDHEEZTIV,

CHRKbNITT T 7 — ORI 124F M OME SV THHEIZL > THIIET S (122). H7-
QHIENMLICH 2GS, BEEZHDE I LEERDTVELDOL) 7, LirL, Troy —I30Eh
RO THW|EEZHA ) LI LBV, BELXMDLILPRATEIZLE, Ty Ty =AY
Y U= FeD—THRIELIZDZES D e BEDRGEDHEEIIOWT S, HLITFEMAIZH A
JE L%

ZOWRPNZEALE 725 FT DAY, %W%ﬁofmﬁﬂkf%fgfmﬁgﬁﬁFﬁoE?ﬁ
FiETy T 7 —=PnbeEZAT, BHIBELFEL L2 KDL, TOERIINZ, LI
G % o %0)% EELELT Y — X NOEFHICH R ELT . ;ﬂifﬁﬂ%&ﬁ‘ot@lﬂ_
FEEL LGB, FEN 2 B EHECRnT Uy — 2 B CEEE, ©T 7 R
7L TWwBEEoTHuwn,

TUT T =L EEMICERIRELLOV . LTOFRLOBE TH L, 7T 7 —
E— ABOFED O T LToORMEW2 T 7277 =3I TR LANEERY 2T
LODPTHPENASTL DI EEZENT VS, LYLENBMLOP, HELROPITHS RV, B
B THoTVLMlY) ., MELENDH DL EIZE OO, ZNEMIFTE (242), SITHD, €
T NPEEREEEZH) . TR ICBLEEELELOTH L, vHIIET T N2 G
BOTRZEHFE L, TOMFEICEET 5, LHE T T FORIIT Y7 7 —OFEHITER <
TANETF Y =R ERT S (282), WREICETE YT Y NI EBD LA, L LTV
ﬁ7—i*A®¢U&UKE%@Ué:tL#T§$

YHEEGPENTZ T F R LD 72D > TE O xHHT 505, €77 FIZEEKRE RS
Zm\y (284) 0 IROEFTIEZZAROFEN 255EL Y7 ¥ a VICHARAENTWD DD, BN H—A
MOFEDNEZALL., “you ~NGED 2 J4E¥H S —  “That anybody white could take your whole self
for anything that came to mind. Not just work, kill, or maim you, but dirty you. Dirty you so bad you
couldn’t like yourself anymore. Dirty you so bad you forgot who you were and couldn’t think it up”
(295)0 CHMUFTEHFDET Y FIZFESBETH L LRKEIZ, TV 77— HWAEETLH D,
SHIELTUyYr—lde eIy o) &) M &#ElT S, “This and much more Denver heard

her [Sethe] say from her corner chair, trying to persuade Beloved, the one and only person she felt she
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had to convince, that what she had done was right because it came from true love” (296) & & 431 |
CCTTFYy Y7 —ERFICEDETHRITTE T OTFRLOEHEZHC Z LI %5JJEIZA-
TELOPEANTH D, WP FICHSER L L9 % HI J‘b’éf‘(&b\k\ﬂ’)ﬁ:@av@x N
ﬁﬂﬁm&ﬁﬁ:t%%émﬁﬁéo

T —d YT o LEEL ol ELRBEKES, MAH) E Lo lYREEET TR
OFAEEZ N LTS, BAMIZIZ, Ty 7y =@ TFELANEBRY TR 02y HGOHOR25
HWTWwb o7z, 1) 7Y - /"—3 2 (Marianne Hirsch) 258723810 . KEMIZEHICHS O
NEZFESHE, MEPSZHB LENTEHZHNSEL ) L LTS (6)e N—YaldFlsn
TWAHREET T FELTWEA, RIEIOFTHERIT Y7 —~OBMIb hoTwb, ¥
T RET VT - ORBEOZEA D L 720OFELE LTHEL TV EEo Tl 29
LCTF vy 7 —I3HGOREOELDO—IHIZSEN TN DTH %,

2. Bzfars#&

AEMIEERFEERO LR B3 &7y 7 =G 124F M EZFHNLHE T T4~y 7 A
ZHMR Do ZITHBEDOWFENIAES NGO, FileGWEE~LEboTWw <, ZOHRTT»
T =PRI EE R TNI ),

LHEIE T T PR LR, WEEZ» T, AFE2 KBGO L, WEIWIAEEPEE OV
lclE. Ty —Em )‘%1@7)% 728 124%%1@#%;@%&”‘%&& L. GO NL LT 5,
CITCHELZOET Y Yy — L HEREDRT “a small conversation” (293) 2% U T\ 5 572
59 TOFFMDOHTT V77 — X 124FOEFE L5

All of them knew her grandmother and some had even danced with her in the Clearing. Others
remembered the days when 124 was a way station, the place they assembled to catch news, taste
oxtail soup, leave their children, cut out a skirt. One remembered the tonic mixed there that cured a
relative. One showed her the border of a pillowslip, the stamens of its pale blue flowers French-
knotted in Baby Suggs’ kitchen by the light of an oil lamp while arguing the Settlement Fee. They

remembered the party with twelve turkeys and tubs of strawberry smash. One said she wrapped

Denver when she was a single day old and cut shoes to fit her mother’s blasted feet. (293 F &0
EH)
HHBEFEMNLERELZHEY . 22 FIMERELDP o777y —IT#HE 2L KL
DEMOPT, T 77 —ORESFEVEI N, FEEII DL, Y=2=T77— 1) — -
Ya—4%r "4+ — 1 (Jennifer Lee Jordan Heinert) %% “The voice of the past, Denver’s story, tells
her that she does not have to solve the problems of history or the potential problems in her future, she just
has to ‘know’ them” (86) LiBNTW2iHEY . HD I LITEEZ, 229K, ML EEOFT
T T = MEFII L TRELREELZ G A T0A I EIZER L72v,
HFEERDO N % &£ D “a small conversation” O TT 7 7 —TWFEZH > T DD, Th
FHRFEARDOMIZE o COHEELREBRTH B, HEMERIE T T 7 —1ZfEL 2 LI2 Lo THRENH D
R~ Azt b D72, 77 L) — « A I A (Valerie Smith) 55 ) HaWiEx s 2 L%,
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“To speak what is necessarily and essentially and inescapably unspoken is not to speak the unspoken; it is
rather only to speak a narrative or speakable version of that event or thing” (349) & 48 L T\ 5%, 72
DHFERIZ & o TIRE LR DILFEIZFEA DD L) BT RDS ) PR E MO BT ¥ T 7 —
oI, WHIEEEH Z ENTELZD, FIETHET LY T T FICBELEZELHIHIZE
VT, “Beloved’s distance from the events itself” (69) 23t IZFESLEL T L2 FEIZLTWA T
ERZITREELTY L,

HELH T IFEEDO N IZBED A G 72 OIRFEVERB L 7213372, R 7y 7 —
L ILFEMAD “a small conversation” [Z{EH T A &, 124F M TS NZERLELZ R L TWAE
FEDY “One” TR < "They” &%-oTHY)., ZOEPREGILEORLETH L Z LA 5,
WHIIEDORH, ¥ ZiB) A7 — )T 1 —F ¥ — (Schoolteacher) 725 DFAL % &EIT apo 72
ZEHERZTWRIETE, Ty — 3R OWRRICHE 2 EHIT A 2 L T, EooiREL 2@k
I S8 2, TWAEMTFOTELMEY L2501, 7ryr—id (Mo~ %= Wk
L) NEREVET EWOEE] (27) ZRLTWAR D7,

124 BT, L EHRERDOANX ITBEOBEEREL 00, ZREE) 2Ll b,
LHEIEAL FT— F (Edward) [ZBWEP ) T ETLPETLIREFLILEDOTE 2o
7oBERED o LAEORMI B3 OREL L0 5 2 LT, 124FE E 42 20250 58 o
SR OMEEIZK T “bleached nigger” (306) & F THHIN TV /2L KT — FIZHEDIF Tz
EFiUE, Y EHRER L OFIBEEATERZ O DIk o T /id 3775 EREED A& 134
Y'— -4 v 7 A (Baby Suggs) MM L7-ZELEITHIGL ., BHE - LOELE ST R ro oM
FHESTVDLPDOLIICHRZ D, T T VY 7 —IZ5Eo72 “rememory” D E 512
FlZHDbD7Z, EbIE, BEOBRLEZZITIEO/2 LT, BEBRLZPSEN, AEFET L) %
HARTHDL, L EHRFEROMIFOLH AFH /7D - AT v b - &2V ¥ (D. Scot Hinson) .
WEO AL 5 OREINE “narrative and communal sacrifice” 12 & > TORAHEL 72 5 & ah T\
% (160)o ZDAEGRIE, T T 7 =B IOEAZRI L TW5E L2l L7z, 124%F D5
REBER L, ) —ADWT > 77 =12 X o THEADOLHE 25 ANBE OB & i S
BILDEZ N5, 2L CL24FKMO#EED b7 7B R WEENEZL L T,
FH B L T b2 L FAROWFEOFIZT Y 7 7 =BT 5. KK EICEOEEE
D2BDE, Ty 7 —F124%FMICHE L8 FE 2 BRBRL OO, BHEDO LD L %5745 Wik
HERL T DTH S,

3. FBYUHIPEIESER

HIETHMERE L7z ) EERIE T Y 7 — 1250 T b, 7id 2 LidmEOIA 2RI L,
WEOWLED S DAL ) L 5B 7o T 7 =12 5o TORENIIEER LD, L
L. B OFED IZMOBEDFEY) L3RR o72MEZALTWd, Ty 7 —IlEoTikhd 2 &I
“oppoortunity [sic] to perform the regenerative act, to pass on her mother’s story and, in the process, to
make the story truly her own to give” (Bjork 154) 72: S o> TX v, £ LT, ZIULBEKERZ 3
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T 7 = =FRWI L T WEED, v E AR COBRE T &> A AT A
I— 7YY 7— (Amy Denver) IZ#b L L D72, TNFTHREL LR ZOWFELTRIVWTE7
WHIEAHH TrI 7 = FOWMFEOFAFHHEIZA > TV ZENTE S,

Easily she stepped into the told story that lay before her eyes on the path she followed away from the
window. [...] And to get to the part of the story she liked best, she had to start way back: hear the
birds in the thick woods, the crunch of leaves underfoot; see her mother making her way up into the
hills where no houses were likely to be. (36 F#iEBEH)
CCRIEBREOHOEEZOHTR T, 5MHMOBMHEEE LTWLT Y77 —HEhNnTwb,

TUT = EZOYWFELXE T Y RICEN A AL hb, ETT NIZEREN, TUo 7 —
FEED RO B0 LU DRETNAP, RERCEETO2EHH L 2%, 77 7 —13WEED
Bl~lo T o ROFIHZ ERLO S D LB 5 L. §E0 LW ITAD R B ERBROARE )
FEWIZR D,

Denver began to see what she was saying and not just to hear it: there is this nineteen-year-old slave

girl —a year older than herself —walking through the dark woods to get to her children who are far

away. She is tired, scared maybe, and maybe even lost. Most of all she is by herself and inside her is

another baby she has to think about too. Behind her dogs, perhaps; guns probably; and certainly

mossy teeth. (91 F#iEREEH)
EROFIHOWThORES, 70 7 =Wz B0 H TR T, BAEBRL TV riddtm L
Twb, L L, EFYFICELIHRTT Yy 7 — 3L D~ LEET 5, 7077 —IZHGD
BEE LCovHTidAR { SRR OTGRD Lz o - &8 EE L TWb 072, 2Tk
PHAEEANEZLL ., HEREZERT ZEIFIED LS, 727 7 =P EHROP TR WHROEZ
B B LB EALRERDD L F 2R L 2035 BHEERL T B EAMEEIHICEKI ST
Wik,

SHIEHT RS, RS h o 72WREOME Z 7> 7 — 2 H G ORGTHD T <

ZEThHb,

Denver spoke, Beloved listened, and the two did the best they could to create what really happened,

how it really was, something only Sethe knew because she alone had the mind for it and the time
afterward to shape it: the quality of Amy’s voice, her breath like burning wood. The quick-change
weather up in those hills—cool at night, hot in the day, sudden fog. (92 F#iFREEE)
IA I —OFORTFRRBEOEALZ E, T EFPHE 2Ty 77— T Y FIZAIY BT
bo TV T —REAMERI LT OV bOTIE R, HRAGFE LWL o T
Do
AT LTV B BRI T . T 7 Il o TEABRE X Y SEo 2 &)
KDL SN B IBRIR 2B E OGS L OFEM7ZT 2 BIRT 20 TIE R v, ZUIEEHITY - T
DE L. BEBRLOD, BAOWELE T L4007, 777 — 13555 2 LT, FKEBRL T
Wi EE HGOWREE LT WREEFED &) EEMRITA. b o & B AT ERM 2 BARER
DT, Tr77 3GV TE L) HEEZRTZL T DTH L, 72, ThERL7Iz0N
97 FThbIlik, TITHRMLTEBE\W,
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4. XORE — BHRADER

EY A EIARIEIZB VT “a new way of knowing and of telling the story of slavery, a way of telling
that empowers the powerless” (Fuston-White 463) %Al L L9 & LCTw5b, ZZTEWHTOIL,
I RIZOWCiEo724/ 3 - /7¥—/% (Homi Bhaba) DIEHTH 5, N—NITE TV K% “the
stressed, dislocatory absence that is crucial for the rememoration of the narrative of slavery” (254) & fir
BT 2 W22, RIETIIE T FOFIEITIAD b 725 7 S EI O RS 72 © O 7= 25
EEN, WREL D). passon’ STV HREESIRREN TV 5,

AR CO L) =Wk LTl z 51, mEidtd ok — (Halle) ZEWHS %
FIUE e B v A 2 SOGERIOBRIEE TH 5 2 LITHEV e B NEDN HBES
NTWLOEHELZNY —EHEL, (FEmOFNLZRELEZHT N —DOFELH» SN
72 IIHOIERRERE L. DD IR - - DEAZ TV Z L EBES, ERdEER— -
DAFZID AV, FLWHHANEA2 S TWLERL, LD ERL THEEML %,
ZD1oh N) —IFEARONDIEEN DL IIIEE TR b2 —HIZBWT, F—) - DI
N —=DZEHEBOTVLEEZ 500 Lk v, U2 Gt h CliEy 2. 7
YT =DM SR ERFREL L&, R DO —DZEARHO TS EIEF X B\,

TIEINY —OZEHEFED L) T > TV L0h f@mAPbFRIE, T 77 —0HIlH LN
V= OREIEE SR T T 7 —DEIHNENFIET LI LIdRWVL, N —DFEIEIZD
WTIEIZET S 20 (246) 0 L HRA— L -DIIN) =D L ET YT 7 —IZFEN I L RWVES )
WOWEEDPMEFF> T2 008EL Thiwy (50) 7~ % 7 —HH7S “He [Halle] was
coming and it was a secret” (245) LFEo TWAEY) | LI EFFSTWALZ L AMEICL T
L0, ZLTEDT Y 7 =3 EFHHT T b — “even now I bet he’s trying to get
here” (246),

B, T2 7 =2IN) —IZOWT TR Mi#EE B2 2 Lk, 7225, iE i fEIC
WODORIZERY) ZRETIEIETEL, ZNERT LV HIZBWTE, Ty yry—idb A
74 + ¥ a—rX (Lady Jones) DETHIME LT %2FAT . ZOHHIIHELA G > T2
B, N —DEETH L (245), FLT. ZOBFEEVIRENTEERIZ. 2%, B2LT
W TH A ) BELEE 2 WZIHbE2 2 812k 5,

TEZT o7 7 —DBEEZZIT T REEZIRL T b, AARSEHBFLZ X, A=)~
K (Oberlin) THRTREEMAITRIE I NS (314), M TFEEMBOEELIMWITTH > 724 /N —
) U TIEHAANEBADE UHETREEZIT T, T4 8—=1) Y RFIZ18354ELE, Lo
R G A AFZRO TV D, L TFALZBAPEHTCHAMEZHO L 3B L ko7
(Du Bois 67)s % BHIEKRFET, L2bHANERULBEEZZT Ty T 7 —1d, Vv ¥ - 7T 45k
)V (Linda Krumholz) AS7R-X72 X 912, “the teacher, the historian, and the author” (121) & L T
Offifr e FFOZ LN FHENS 3

N =PLFHFR LT RITFIUE, 7Y 7 7 =0T E2F0, BERE I 5 REMER.
B25EE L TOREZHE)MREMED e h 5727259 T =k, T2 7 —»E)) %5
DIEERTLH DL, 7077 —IEROEIIDHLHOFIC, BFLETOMEOEFZ/EY, 22T

21



moE A

T L ETIIER S bET W, 70 Y7 —ZZTDIFIIN) —DZ L 2L Tz, B
WERLZZEY, Tr 7y —3EOMREZEERT 5. 7205 "the quiet let me dream my daddy
better’ & 7277 —HEDFHESOTWE (244)0 N —ORERT 7 7 —IZUEN 2 i S &
LEALTRMET 5, HALHERT/NY —IX. /N—/\D5F 572 “the stressed, dislocatory absence that is
crucial for the rememoration of the narrative of slavery” (254) % D72EF 2 50 LLeve XOR
TR Lo TS L2BBEIIA, BIETHEM L, GV OR T 2 84T 52 L 2TEEICLT
WhrEEZ LN

TN T VT 7 —OPIH BN —ORTEFHEE S ] L~z FHE TV 7 — I3,
N = MLV LAL, SEIET YT 7 —DORIIN) —OWRENRE SN TW D 2 L&D
LD )0 I2UFRDPSHTWIRELZT LT Y7 —0RKEFIN)—LERLNTWS (296).
FoETY PR EHE LR, A= - DEWE D 77 7 —IE “she looked more like Halle than
ever’ (313) &G END, ML, MERFPHE. 77 7 —1dK =) - DA”5 “Got her daddy’s
sweet face” L FHLNTWAE (15). T ¥ 7 —IZVEAICSNEAIZ S, N —OWE 25| S Hk
WTW5, BFFEFOFELMED U ERIERHOEITH 2L LIS [ KOO TH 5 (202) .
EHIEERE, BRIIWFHEIIBIT SN —OATELZHO DL LTHHEL TWE07E, O F
D, BVAVEIROARTERZT Y 7 —HHIHD SE T 5,

T =t N) =S LI2AFEMIS 72 53R L CW e WEEE L TWwb EF-oTL
Vo Ll Ty —REHEDPLOELEL > TWALEWIHEZMLZ Lidh v, ZLEH
SRPICTEDDEFEZT . ) A AMERMIIFTHE ISR EEbNTw2E (FF 17-18).
e G AL, 77 A MOZEAERFEET LI ETEMICSMT 2072, #biE, €7
VRS E T =2 BWEL I, HEVET Y =2 R BWE L 92,
T =) —OMIZHLEHERD L L T F, RIEOFRENH ) EELKEE 2O TIE R
WED D e FD X IZET R, AMEOBEIET S e, F L SAGEERH OBHE - OWEED
—ONHMEE NS, Z L CHECHEA GE L DG E v B Eo—HEr Fl—D 7Ty 7 7 —
EHIBEHEREBT 2D TH %,

HUIC

Vo FRI2AF I Z Fo 7oA, COBRDTFT Y Yy —dkkar b — BIZITHSZIEIRL /2
ZLET, YL OREEHENILEEZRNO N2 & LFEEPEI L 2S8R Tl &b &
HAGNORNE LTI o728 — 2H-oTWLEAH, FNEHSPTELOPZHL I L
IZENRD, 2 L THEO#MELMY ., HEROMEZMSL 2 Lid, 7 A 7B AGGEORER % 5
L EZED L, BEEMY ., BAEBL, BREL. FLTHELIH T, Ty — DGR O R
% “passon’ TAHEHELLTCULHNTL 2D, TOR, LFMWLIZE > TRELR &R DT
590

FBIEMIZBWTEY AR L 722 LD WENED L) IZIGEHIZFE I I LN TES
O, LV HBEISHIFEL TWE, ZOXLHIIEZLE, EFZE) A VEHIFRIEE ST
LEOET T 7 =TI LWNrEBZTL 5 BEHHIIDOWTEY) AYPEZTROFTLER,
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ZDEZDBVHRELMENTIERWI EZFEH] LT b, ‘T had this terrible reluctance about
dwelling on that era. Then I realized I didn’t know anything about it, really” (Taylor-Guthrie 256) & .
YA IBFHFENZOWTM DA S BZWVEHBICEN W2 EE D o £Ofk, HRIZGALH T #iE
W EIZOVTHARZEY AL ENCHFOREGEN 2 MA A Eme & & Eif7ze o) [¥
Z 7 Rl &, DEER~ oA, MHZ e, 2L TRGHIC L > THEINYHETH) ., £ A
e e LFETHEERL, ARELTELIZDOTH S,

TrT T —DRIZE)A VAP EL o TRATLSILIE, HEVIEEALRI O L
N7 \ve RIESIZERBTMEICH LT, BE)VAYBRYVOEZ D2, T)ALIZDER
ET YT T —OWFRICHNT WS, 2, ZOFEmIGBROERZBEERT 5T A L DRERE
TV L) I Blbhs, LI, AMETBELZFEVMCILOREES L, 2T THRERL
2DV E L, WO EELWEEPED L) BIRE 2RI L) 200, BAFTEHEIZGEY T T
WLDOTIRRWTES ) Mo

o=

1. 7o 7 — 2B 2R IZR L TE CRWAL, HROKRENIOWTIRESPEREINT
Wh, T AN ABANLELFOREN RFHE/N—/3T - 71) AF v » (Barbara Christian) 13
“Denver is pivotal not only in terms of the trajectory of the future, but also in Morrison’s unrelenting
analysis of freedom and ownership” (46) & . 7> 7 7 —ODEEEIZOWTER L TWb, =71
X “Denver the survivor and story-inheritor becomes a proto-Morrison, bearer of the family exodus
sage into literate American culture” (103) &, €V AV &7V 7 7 —ORAREIZOWTER
iz LT\wb,

2. Bz E, RMEICBIT A XHE % E % L7 “Nobody Could Make It Alone’: Fathers and
Boundaries in Toni Morrison’s Beloved &\ i TlE, XA E— - v 720N —ofRik %
BT L EDOERENH A% (Fowler 24). N —IZDWTENBEDOFLWE RIZZR ST
W, N = RFEBEINTELERIZOWTIE, F¥ A ¥ 710 —7 >~ (Kathleen
Brogan) DI HRRBEEZ G2 TS Nb, 70— VITAVEMIZB VT, “the haunting is
not completely dispelled but is redefined through the novel’s performance of funereal ritual” (67) &
i8~X72 T, “Organized as a ritual reburial of the dead, the novel positions its readers as mourners
who gather around the grave of American history” (91) &¥§fL CTw5b, T2 Tfibits “dead”
& "mourn” &V FEITEH L7z, FEDPIINY —DRDOWEEHEIZIRO SN TS, N1
E— -y 72128 5T, N —1d “ason, deeply mourned” (15) TH b, F/-m& itV o
BlkZE T, ROREEET S (83)0 EAWHEBDEIAHN) —IIHELTVLDOH, HfF
LTWBDODENPTIE R\, 2 HENY) —ZHWIZ, 2O TRAE— -y FAPHHEE LT
WZBFHIZAT S, N —OFEEL D b, Kl - DERDIAFRLDH Lo TV L H
TR (116)0 ST =3 HPoRINLDOTIER L, BONLEDTH DL, LI
AT 200 EH12, FElE — BETHLET Y FICEHROBEOEIE SN L DN —
N) = EBRT 5 5D TELRDS D D
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3. ZITLRNVYDPRTFIT Ty —OREEEVAVHFLEERD G B A VEIN2TK
FTHELE L THO TV, FMERL LTT A W EANORER %Y 28R 2 kL 72
[7F v 2«7 2] (The Black Book) DHIEIZHHED > TWvb,

4. 77T - RV A - h—L A (Rafael Pérez-Torres) (& “the interplay between presence and
absence” AMESMIZHHT L T2 5 &8, “Absence thus comprises the past and the present of the
character’s lives in Beloved” L 38H L T\ 5 (181-82)s ZDiFE Tl Hl& LTS U — v
TAPETONT WD, LrL, Tryy 7y —Z2FLIlENWTHEDE &, ZOEMIHST 50
IERIEND N —=THAHIH TEH. “absence” HDH\IE “absent” &\ FEIIFIIEHA VS
TWED, 20 LEO5EMPN) —IZH LT, LedbT vy — LBR2 S 5 CRTHA S
TWho PIZIEMEah D, £ &R =V -DABEOFZ L T 2D EHWZT 2 7 =13 “her
own father’s absence was not hers” & & L. “Only those who knew him (“knew him well”) could
claim his absence for themselves” (15) &\ EEZ Lo HEDIZ, HLDNY) —IZDOWTOH
FRIENA E— -y F AR LWz, S BENRERICEDOSVW WS, 7225, K
CHILBWEVHIREBICH 06 22 BEIITEOEAZIED L Z EPTRRIZE LD TH b,
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moE A
The Agent of Rememory: The Other Daughter in Beloved

NISHIMITSU Kisho

Morrison’s masterpiece Beloved describes the misery of slavery, focusing on Sethe, an ex-slave woman
who commits infanticide. This novel reconstructs the voices of the voiceless victims of slavery. The key to
the story is “rememory.” According to Sethe, memories remain in the place where they occurred, and
visitors re-experience them involuntarily.

Critical discussion of “rememory” has centered on Sethe and Beloved, the ghost. At the same time,
however, this novel is a story of Denver’s coming to know the past, making it part of her experience,
through “rememory,” which is crucial for her. She does not passively relive the past as described by Sethe,
but actively re-experiences it. She is the agent of “rememory.”

Although not many discussions have focused on Denver, some scholars have noticed her function as a
listener. I acknowledge the importance of this listening. However, Denver’s acts of speaking are as
significant as her listening. We also need to take into account her literacy. The novel suggests a future in
which she receives a college education. The possibility of passing on the past through writing, which was
long forbidden to slaves, is the main significance of Denver’s role as the other daughter.

This paper aims to reconsider Denver’s role and to examine how those who have never experienced
slavery can re-experience it. The discussion begins with Denver’s acts of listening and how they have a
great impact on others; she confronts them with the past. Furthermore, we see that in storytelling, she
demonstrates her imagination, reliving the past. Additionally, considering Denver’s literacy, I explore the
source of her imagination, which enables “rememory.” I also touch on the role of Beloved as it affects

Denver. Lastly, I aim to shed light on a certain voiceless victim of slavery who has rarely been discussed.
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