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“The Dead City Photographed One More Time":
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HETLHHMGEEERINLITE
VA AADFEF LB FEOEE—

oR E B

Fr i

L DWFHFRIE~NY ) — - Vx4 5 X (Henry James) DAES: & A AL & OBIEM: %5 U C
&7 TA YT Y 74 bF— (Adeline Tintner) O—EDOWFETIEY = 4 4 XD L&
ERFH & v o 7R E OBREI R U ON TS, . VoA AXDEBNA A -V %
it 5 2 & 2 IS, RERULE ORI MFFORBEHF & 20, /3 IR T4 4 T =,
T7 ATV T HEWITHEEES, ARGV L RRIEE U EEEEZ X — T — P&
T5Y A LRSI ENTWS,

PWMEEAERETLEEEANY) — Do f AR EDEBREICOWTOIED 7% {id v,
I N7 - KHT7 2 A (Ralph F. Bogardus) % ZEFAIZ, F ¥ — X - ©F X (Charles Higgins) X
v A - 37— (Hillis Miller). 74 7 -B- F+ %) (IraB.Nadal) &\o7zig#Ens, K [#
&) (The Golden Bowl, 1904) OFLIZBNWTY = A A AWM L7-EFEm4E b L1, 1Eis
ZOHEE R AEEE DBBIZOVWTHLETWS, Y2 — - 70 A< (Julie Grossman) X
¥—%—-1—1 27 A (Peter Rawlings) £ = 4 LA ZADEMBEEESL /2012, FiwmEAD
® | (“The Real Thing,” 1893) IZBIF A2 FHDFHIIOVWTIwH LTS, LrL, YA AXLE
BOBMRICOWTETHRHEINZE W) bIFTidnv, Bl2iE, B (BB OFM]) (The Tragic
Muse, 1890) IZIZBEEDOREN [1ZADD] IR TE, 7))V - v =2 (Gabriel
Nash) & 37 4 - b—A (Miriam Rooth) &9 ZADEGAYOHEIZE L T, BEEO LK
2O A A —TIHBRED AT N TS, TNV EDLST, 7F ALV AT H—F (Adam
Sonstegard) DFHLLAMI Z OMEZTY o T\, [RRIOFFEM] S [ =2 — 3 — 7 IiEE ]
WKEINTBLT, {FFRRELRLI LDV ELZO—HNTHAHIN, 2O &iFV oA
LAALFEEDBRIZOWTEG T NI RMAH D 2 L2 Wik> T,

BEIFIMA RO VDY L KEHE L E ST 26 TH 255, BHEEHELE O
JTT 2 A LZAPmELNL I E b D, WEEERE Y 24 AXDOMREEW Y HVZY v >~
=7V AMN77— T2 =2— (Jean-Christophe Agnew) 3. 18864ELIRED ¥ = A 2 X D/INGLD
B2, HEO Y 4 TV a PRz oo Tnbbimliz 87 Yo =77 — A 74 F—
(Jennifer A. Wicke) 137 7 = 2 —OWIFEDIEEM L2, [RA N D AN4] (The Bostonians, 1836)
R [#E7:5] (The Ambassadors, 1903) %W EIF, HELSZRE) XS5 EHE I TH 5 IE4E
AR L7, L2, 1890F RO [RREoFFM] 123 Cwewn L, K& 5EE DR
WZOWTRER SN TRV, T LAZRREEE 2. KX TidE 3 [ERoOFFEM] 1285T
LAT)IN - FyvabkI)T L V—ADBNLTLEEDA A= L ZOMEZIS NI,
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ZO%, MDY = A AZXERBHBIZANL DS, FHICRB I NS MKW ELEEZ Y =
ALZXIPED LI T2 Z ST L7z,

I CEODERLBAEDEE

R Ttz L 512, [RROFFEM] (SEZ2 AOBSB AT 7))V - FviabIYTh-
V= ADRHIZEAFTEDA A= BTSN T D LALWEDA X — VI3 TH L, £
CTEFTEFTVIN - F o v allETEBTTHAL, T v Y2 3HFEREFZRNZERTH) . 1
FYZAOBIER. Wt=3F A - F—~<— (SirNicholas Dormer) D ETTHsb=v 7 - N—<—
(Nick Dormer) D% v 7 27 4+ — FIEROKANTH b, HHH, KOBEHEBIERII %5 &
DBVWMREET = /DS v a0ARryFeii&diid, Lerl. =v 73207 v F12xf
L C. “some sort of sketch of you as a kind of feather from the angel’s wing or a photograph of the ghost”
(473) LVIEIREHIL . AT v FOHDOF v ¥ 21d [REDOITR] O Tk S FHEBROA M1
fEE LTES T S, [CEOBE| IZAIZ 56N Twh, 20 [CEOFH] ([ZI3—FLo X
VBERDPHLDIEL ) e TORICELT, Ty iao [BE| IFREELZEES S5 L1
SN T 2% (Sonstegard 37) o HENICEEOALL ZMMAC &, [CEDFHE] LHHREROE
B BMMEICATE 425,

FPHENA =T v v 7 =< T - ¥4 =)V (Louis-Jacques-Mandé Daguerre) D ZHRIIZHRT %
FrLt s 4713, MRATRMOFERNLZEESETH ) 4 v & L7280 S Btk
ELTHEHT 272D EE LITIENT, Oy A TIZW->TRbENS F T, 18504E72 560
ERICHBGEEDGH TR ER Lz T4 V¥ — - XY 3~ (Walter Benjamin) (& [ 34
MEERDOZEM] OLPrTHAGGEmEERA LS, TEIREHEEL L TOFEHETH),
A ATATELTOEETH > 2o —HHREEIZ, TOME EHGOREERPATETH
D T—0E] 20RFEL. 7Y 72002 \BEAETH L. A - ATATIIHLT, £/ - &
TATELTDEREEWR b,

ZORMEEDNTED A A —VIZEREL SN2 LR L R o ME D SF3EE 72 H Ofa
WyrLEIHTHL, A=W -S4 )7 LA (SusanS. Williams) X7 7> - hF 27T 2 /N—
2" (Alan Trachtenberg) (2 XL, SENHEEIIEBHOEKE D > T 572012, BEOL 1D

HESEHOXER L% L L7z (Williams 52, Trachtenberg 13) . ¥ 72$RE E D FEAM 3
BRWVENPS, ZEBEEHELZY) . BDRD DENCEGADE L AEOBERKIRZY, I
WX > THREEDNTEED X ) 2% 22 5 2 135N T w72 (Gunning 46-7)°
PHERELTCELOBREBELERIINZITICHEO 2V, 72 v 7 A F 45— ) (Felix
Nadar) ICEMUE. 75 Y ADBEFEF/IHFZNVF Y 7 12 HEITE TEROE O M 7 A2
RICEZDE) L THRENTEY, ZOEROBEICEDL I BA XA -T2 b o2 @ TH S
LR Ll ZLTERZRETHEIL, TOUED L ) REBEIBEAR D H— RN T, %
DOBHE DGR D LIZEET L E THEAEPHREN DL EEZ72OTH L (9, ZOMED
FED A A =Dk, FHEEOHELR S v L aDBEF X VNAICEESELL AV EERY D
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ITHS )0 WOHBHAREIZOE) ELASNMAETEL, HLET[ATFyFOLI 4
D] THrHZLH, Ty va0RBNLEAXA-VEIESES,

COPREREETCELDEPDEIL, v 2T RICHDBEBRL TS, =v 273y
EETNVE LZZHBHZTER I L7202, Ty vyazBrAMGELEI NS, Ll T
TalE—Ml=y 7 ORI KEERES 2 L 72 VATHB 25 U\{&’ﬁ;uu EU%_‘%T% Zk
7%, $568, Zv 73 FviatE®TNE LARERDOEGREZ B IZ . “+-imagining in
the portrait he [Nash] had begun an odd tendency to fade gradually from the canvas.” (475—76) EVH
B D DT ¥ DL ITHR L T CEERICINbI G o RADLEZHET L FFC, H &
DOF vy abiE2RELHETIE “some delicate Hawthorne tale” (476) & B oNTHBY ., £
o [kl Lidh—y — O [ TEOHE &M (“Prophetic Pictures,” 1837) % &K L T\ 5
(Horne 517)0 + v ¥ 2@ [CEOFE| FEKIC, 2N/ cBo&Edz TET 5 [ TE 0 H 5]
EEA LD F7o. [HBEIOFEM] HMOBEIZH72H19FEICHRENT A AT — - TV K
O IR T -7V ADER] (The Picture of Dorian Gray, 1891) & OFMAE D S IR TE .
FTvian [CROFE] 329 Lcu~vy ry ERMEH L FRZHERERD, 5 HE2 BFEICH
By ) 7V A7 497 %, 5VIENFNLEEELE—HEET5b0L LTRAONS,

VA LAAHHIIE 5T, FREEIIRKEEREMOR L F722F5H L TR L L2EBREAL
TWwho SIREEIZESY 24 AXOME—DFEIZ, HEPIZROEFIZKAY ) — - V24 LK -
¥ =7 (Henry James, Sr.) & LICHIE LHBEETHD,” TOEHEIL, UKD T ) /1 OFES
BHEERY Y a— 7L A7 4 (Mathew Brady) 12 & o TI84F-D 8 HICHg & M/ze T DFER
w3 A RFEEIES [DE LMD N 4] (4 Small Boy and Others, 1913) O 77> TiED . 4R
WEE % “beautiful most decidedly the lost art” (52) & FrL. B [Hiffi| THH 5 & FEEIZ,
—OOF LW [ZE] LRI TWD, 72, ko %, - interminably long, yet with the
result of a facial anguish far less harshly reproduced than my suffered snapshots of a later age.” (52) &
WHLTWwE, EBEZOKOHRETIE, ERMOBENNEZVLELTL20. oA 5 X381k

I ZBIWCHERENTIEZ->TBY) ., HREES %)@“Cdbof_o L L. W & i S &

FEHL A+ TEE L) FWEEICHENZAE 238 2 L id, COFIREENA T 5 ZMiE
CRAMGEVZ D, ZTOWFEEMBITHILE H1Z. “To look back at all is to meet the apparitional
and to find in its ghostly face the silent stare of an appeal.” (54) & FL &1, BEOBRIIT =1 4 X

CEOoTEEEDOIFELL, ZOBEFEDOFREE L THE5JIC “the day of the daguerreotype” (54)
DZENFITHLNTVDE Z IR TIE RV, [#E] ETTE] L [ REE| o2&V
ALZXHGOPEHOFLRBOFEAZO L PRI L TnDL LV L), TOL) REMELEF
RBE FyvTaOBBEEY [CEDEE] EMTHIIEKRELEREDH L, 2D, [Rbin
ToHA S ZE ] ThHDEMEEIL, HEL, BENEBBRLONLEMOFELETRES v v 2 %
KRBT 2RITFOEA A=V L LTHELTVWEDTH 2,
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I REERODERELILET itFH

1 BEEOREAENE ZHE

BRI OFM] OLPT, BEOA A=JLETD L)~ ADFEG AW, EFEORLE~
2 - /1L (Madame Carré) Db & THELZEE, IO NGKBEE o723 ) T4 - V=X
THhbo Micid. “..The shops were full of my photographs.”(264) & = ZIZFED ., I U T 2 DfF
BETHLILHEENKEY =% — - 22 ¥, (Peter Sherringham) ASEHIL 7 L D ZERMIZ 1L,
“twenty large photographs of the young actress” (307) 2SiHN TV 5, I 7 ADEEIIKEILLF
L. BREEPELZ [—EE] 277704 A—JIFHBLTBY, Fvian [EE] &
ERTERTH 5,

L2Lahs, IVTL20FEIG, M—DObDRNKEICHEBEINL A AV L3RR L0
T 2 [ IR > T bo TIUIEXBESZOHMBICOERT 2, I 7 A HHA “the English
Rachel” (135) (2% 0 72\ fEd L9120, BROETVIZIIMLROLEL A F 2V - 72 v 7
A (Rachael Felix) T# % (Brownstein 248), & % \WIIIIMRLFRKOLETH LY T - XV F—
)V (Sarah Bernhardt) D#ZEDLIKX12IEFE 2 517> (McPherson 225), ZDET IV E o722
ANDOLEIZEDIZT T Y ADKETH L5, FRIZLT VY ADIMEMHAL Tbe IV T LAEY
BEIITIE Ve WO BUTZ S Y NOKSIFEATH D, BB O IV — A F AT “She appears
to be a great wanderer.” (52) LB EN TV 5, 29 LIXBOERETHLIVT AN [8F L L
HATXN] DA RXA=TEFPLZLEEFHLHATHSL )0 —HTHT)IV - FvvabHLE
“the merman wandering free” (115) &EFRLTE D . WEF IS Nb N WIRENH A X — 2 &7
PTwb, L2L. SO A=V ERTEIDERL L, T v 2l TCRIPBAL T
<L BRMZREEZ S o TWwWic, 2@ 2, SREEIZUE S N Eo—Ho B &, o
BEEEZ 7L —20FICHBAL L) 325D TH o720 LT 3 T A0REIMEIZLED
B L L CTHIG LW S 2 R L TWwWb Z L3 GI2HE < v (Bl 103), R n%
BOBEREIL, hZELLSFSE WAL LML, KEL LTEZHEME 72 ETHE T
EERMEMICEEH L T,

IV TLAOLBELTCORALGEELBEL TMDL I EPTE D, HLIZI6FEDEEICIL, “one
poor little carte-de-visite” (264) Lo T lahroz bl Twab, #NV b - -1 P b
LIFEME RS 2B A ADBEEDOZETHL,'TY FL=T V7= x2—X - T4 AT
1) (André-Adolphe-Eugéne Disdéri) #S18544E 12 1 D A FIZ I M H 12D R — b L — b &g
TELEEORHE 77V ATHHR L, 2OEEZHo TEAREINIZ DB ANVE - F - Ty
Ty b ThB, TOHMHBEEIIENEE L IZRL D), BHEOBEPTRTH 07205, Wbw b
RKEFEHEBROFERE LI —H2BTIOTH 72, —FH. I T LAVHEDONRTENEE
L 72& &, “Tll bring you a quantity of photographs to-morrow, . . . it's so amusing to have them, by the
hundred, all for nothing, to give away.” (264) & = v 755, VY AT H—FNIZZOKENEE
ey vy - ARXZR [y 7 - H—)V] (“Kodak Girl”) &BIEDIF T2 (37), 18884E(C
FEHEIN/zayy 7T —)v-7 4 )V 43 H 2 T 1 “You press the button, we do the rest.” D A T —
HrDblll, BOBERTHEHMORFIE D726 THAETH 572 (West 48-55) it b A5\
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DOTHHIZA Ty THEZRS Z L 2RI L, FEOHWFZLMIZE TET, A< AT
WZHUE T, ML L Th b [asy s - =] #ERZ L, BEOH- 22D B
720 SVTLADANE - F-T4 7y FOLIMOBEENL KREHEINFEAOR)ZDD T
CHLLBEEDERE2ZH LI, HROKELLTOANRADET ) & KELTEOGDL
WU 2 2 EZAITTR5,

BHEEDEOFEE BRI, FRICIERZE 2T LB 3 RE 2o 22 H G OTERZ YRk -
TWao FHPHERIZE > TE, REOHBETIEI R, BEREZHATLZEDNTA/NIVITE
LD OIZ IR R E o720 BIRRLBEATEIZE o T, B ORISR BISILOFKILY &
NP2 T A —AOMIZ EEPOEFLZLDGFEEZIERT 52 Lot —DDLE - Bfit ko
7o COFEDOEMEEY 2 YT LADOH%ZML T, “the two portraits — the vestibule of the theatre,
where every one going in and out would see them suspended face to face and surrounded by photographs,
artistically disposed, of the young actress in a variety of characters.” (461) & HISEIZHN TV 5, Kl
BOAYENZibN723) 7 2D 2HMO B BEHFZBOFTEIZL > TSN TV A HERIE. ¥
BEOFRE ZOREL L TOBFEREEOLRB LLL T2,

2 BRELNESINL KM

COE)ITHEBEIC L o TRUDPIEE SNDZHTE, 714 F =2V 2 4 A XD L TH
D BT 7218864 D BNl TRA P DAL IZBWTHRICHECTH D, [FA DA%
DENNITHEHR L L TC—B{ARE L ko727 2)—F - ¥F > b} (Verena Tarrant) TH 5
L EE OO ANET 2) —FDIREE L TOA A=V LTELILIZFSLT
Who IV F RN (Mrs. Luna) 25 IZEREE % A9 T, “a walking advertisement” (1041) & 5
EN, RRAY—HLVEIHEBLEDL ) THHERENTVE, T —FTOXHIZ, BZE
RICREBEECHREOELZTLITEMATH Y, BBy T > MR (Mrs. Tarrant) (ZM Y =
V=T EIRERAY —IZ#o T2 B L ORI ATV S, FMFLETHLIT AT A - /83—
F > (Matthias Pardon) &, “a state of intimacy with the newspaper, the cultivation of the great arts of
publicity” (915) & W IHREROHFLFTHY ., 7 =) —FIZk LTS, “her name in the biggest kind
of bills and her portrait in the windows of the stores” (918) *Z LB TH 5, V=) —FiFvbiFA
FICMYEEN, BEINLZZEELLTVD, —F, [EREOFM] ©0I) 7TA1EFy Pl
&£ o C. “areal producer, but as a producer whose production is her own person.” (352) & % ST
Who INTARY L) —FERELT, SHICHSEGYREAZ L, F-AGHESE T 0
T2—AFTHDIZRTIZENTH L. T2 —FDHETIRESNL I KETHLDITH L,
VT 2IEELE [IRETH] &t vz b,

Fviald, TH LAAEHRAOF LIS ) T LD RE GO % 22T, “a large bright
picture”(352) DA EH LT a, Rl L72L )12, Fy v adRRII=v 7ICLLHB
B X o TREREINZA, 20 [TREZWLVIE] B3IV 7207 KeRmT ) 0e20 [F
SOBEMBE] W2 b, FOEOLNT, I T L1317 {FE4 T, “populations and deputations,
reporters and photographers, placards and interviews and banquets, steamers, railways, dollars, diamonds,

speeches” (352) ICHLY BHEN L LN T VDL, TN IVTLADNLAF oV T2 v
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AR T - N F = VDT EFRT A ANEY ZEE L CEBENRERE T AL, &
IR ENTW S 2 PHEERDL, F v P2l dZDXH 7% 3 7 24% “humbug’ (352) &t
*U@‘Z) M. — 7T “Tt will perfectly suit the time.” (352) & b &> T\ 5, BEROWMETH LT v
I2E o TEA, IR RFDIRET LA LALTVDE I 2RO ELE/EVDOTH D,
;OLK%//JGMR Ratld, 7y v 2 ARRICEMMEICEZ 2 E Y = 1 2 XHFORM
NOWE A L T\ 5, MRIZ1887F11A17HIZ [BIWE/ — N (The Notebooks of Henry James)
DHRPTRD LI IZHBRT W5,
One sketches one’s age but imperfectly if one doesn't touch on that particular matter: the invasion,
the impudence and shamelessness, of the newspaper and the interviewer, the devouring publicity of
life, the extinction of all sense between public and private. (82)
T A A XIFIGHALEL T & ) D HGE I & o TR RIS SN HRTH S 2 & %58
L. ZOHERWZH L2 LFEL L TOHELOfM@E LTWh, YT LD, TI4N—
FRBELEG ETOEBZMEH 2 CREEDE L L, O F ) AW & AWHEB OB R A E
EHRALL. BICHSZ [IRET 5 M0RRE, ¥ oA A AORREERZ NI L TV 5,

I ZO0EEOEAREXR

HTVIN - F o2 INT L V—AOTHEOGFEIE, VA LX2k o TRRDLENA
ELTH|ZONT WS, O 0EMI RN T, SFRNEBICRM SN FERIERESTN T )L -
F v Y X ERMEMEAE N O R EE T, —HREOEEIZT) v N ENZI ) T LARESHEREE
L CHEBES CTIHEEY TAHFEEIRINTWS, Sndziul, [LbhHi Zii] Th
LG EOWE EHGREERILT2EEOMA L VI BERIPFLT LB 5T b, TH L7
BERZ, TREBIOFEM] 7202 Ro 722 & Tk v,

Yz 4 IR D RN, fﬂ‘{ v N O¥EN] (The Spoils of Poynton, 1896) W . KEHE -
BHEERZzERE L, T/ OBIEDPOHELEIRE VST — <RI TS, ZOMEMmIZ
KAV MV ORBOFEEDoT, v a2 b MUELFREIFNEONL T L ARAN (Mrs.
Gereth) &, RADETF—7 x> (Owen) & DREIEERICKRA V N UITAEEERT LES -
7)) v 7 A v 7 (Mona Brigstock) & DORIAHNE o T D, FLARADERT LKA »
b Y OEFEOZEMSIEED, TTIZL o TEBE D “cheap gimeracks” (31) DM L A& S
TWho TORIMITRMINI, EFICLDERA Y Y OBRBOFTAETIEL ., EORLT %
PRI L o TEMFIR/2 2R,V MU PBRBESNLZEPPAL Mo/ &, BEBAIKE
THET L LV HRTHED L, THIREEHESLHEH N SULOBR O ATy ZMiEm OB
RESN, TNFETHAREXGEINTH/EmEZEZMOBERPERL L, @i =it 2 &
Y52 L TEMDRESEITH 7% <&ofw<_k%%mofwéo_wﬁﬁ%17uiw/w—
/N)V % — (Ariel Hana Balter) (&, — 2 OBBMROME L, FERIIHISREZ o 72850 2 WM& 5%
&kié?ﬁﬁ«@%ﬂ%éwi@i&&&tfwé(wwoﬁﬁgﬁ%ﬁié@éﬁﬁzﬁ%
FoTad [CR] 0LHIC HEE] L, REDFEIZEISTIVTANHLDA XA — T &2 HijH
LW RIIRER S TR A~ F > ofgm] ik, 19t oAt Rofed & Rek
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FERRIEEDOMK Z & o T b, 74 F—%, “Looking for cultural space for the beautiful, James
is forced to conclude that it has been usurped by the spectacles of publicity.” (117) & -, JLH O
ORI R ENI R 2 RS2 R TH LI L EBHL WD, I 7 A0HE &\ S
ROERILEICEH SN, TNOLOFEEZ L LT, T AZLIETELRVDTH S,

N

VA LRFIN T LB CERIAEOSHIZIY AEFNLZEZMORN Z TV B A, %
EM 2 MFT T O ITRE LA [REOFM] TldF v ¥ 2257 BT HE
TAHINVTAORRTHERAEFEHR I LR, I T AZIEREDLIGIZED TR
Chc VT AWPERYBOBERTERBILEICENITZART & 7 VHEL D0 E ) IES
MIZENHR 1, 31 7 AHE D, “The stage, or anything of that sort — I mean one’s artistic conscience,
one s true faith —comes first.” (264) &\ 9 LHEHLRL, EMEL2EMT L2 LEL L THVESITS
NTWbo [RAMYOAA] IZBWTIE, Yo —F ¥ T2 MItkc RRIRTIRED A 2 —
UDMFE NS, AL E MR S RN EOBEEANT IV - T A (Basil
Ransom) % BN, LETAHHALORLET 5. [RA ¥ FORER] TIE, RBICHELEHLEE
CRENDZLx@ITH720, R4 Y b ORBEGEIHRT 50 ZO=/EmICIET L2 &
F. WIS KENE - REEEASEYZEIITET LI E~NOBEL., [FEOLER] #5
BUEETHI DML N D, VA AR [EOTLZER] ~ofv e, KEEH - ke
HEHSORETEREEL2E820EG, TOTOOB TGO T, [ENZER] OFEY
IR EEICHERT A2 L2 ZENTELRPS72DTH D, 2212, HENRBREEE L
RO, VA AXDOENEENORELZHIZTLHIENTELDTH S,

J1

&

Afid - UET X)) 7 A tkFENgE S (20084 9 H13H, RHKFRF) 12TiT- 720
BHZERICKIE NS, BIEEZMA 723D TH L0 HBARIIF A E M4 - e (C)
[HIHEAL T 2 ) SRR T T BEHEOZEIZE Y 5 ZHMTE ] 12X 28RO —EHTH %,

Notes

1) #EolkE L COGEIZMEM [1ZADD] 120 A5, “But after a little skirmishing T began
to find her [Mrs. Monarch] insurmountably stiff; do what I would with it my drawing looked like a
photograph or a copy of a photograph.”(326) & #E SN TV 5, ZTHIUIFED FOFEMEL. €
F—2 KN (Mrs. Monarch) % E7WVIZ L TIHEZ VTV AHHTH LA, RAZETVE
L 723X OAZENE, W—Il ko C [FEELIIFEEDIE -] LRELN TS, H
WCESQR—DOEEPEAEINL A A —TiE, HRINTWEEOWHE AT L Tnb,

2) TOZEHFEERGIATO, EAE NS OPLETETH L, T4 VT L YLT—
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(William Mumler) 13- 0EGEEA MO THEL LZZEERTH Y., MIZI0 VY OffiE T,
ER LI ABPTCELL E—RICNE L LETEELRD 2. WIS, ¥ AT —IXFEATA
THEIND, LEEEIIEREED WL T 2 M2 OBERN A A =T LR TD
W% (Gunning 48) o

3) VA AAXPLEEIIE S ZEREER [DELMOANL] OOz LTHY SN TWY
%o VA LRXIIEMR [EE£OR] OF X0 THEE L TOBEEOHENL, EROIFE
HoTWw/z7 7 A M OEGHOBARNLBENHATIER . EMWTHD . THEND VK
V] (xi) ELTHERETAIEDHEETHLE L, VoA LA AXTFOHRKEEDS TR,
ELBEERY, RbhiPENoOBELEBET S BEOBWIC., BITFORENSRE L LEH
LTwb,

4) 1870FEMRBZFICIR IV KFOF vy EL Yy MRO T — F, & S5IZI80FMITITR A b — K28
RE2T7—Lh b, BEXHETHEOM R EREICHAL T, KEL-BOEED L) KH
L Two7z,
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Lost Daguerreotype and Duplicated Photography

—James’ Sense of Aesthetics and Reality—

NAKAMURA Yoshio

Henry James is generally known as an author who puts value on “seeing,” relating to his own attitude as
a bystander, and visual arts such as painting and sculpture are included in his many works. In fact, many
scholars, including Adeline Tintner discussed James' fiction from the perspective of these forms of art. On
the other hand, scholars such as Charles Higgins and Ralph Bogardus dealt with the issue of photography,
and discussed James’ theory of visual arts based on the photographic frontispieces to the NY Edition of
his writings and his short novel “The Real Thing.” James’ novel The Tragic Muse, which makes more
references to photographs, however, has hardly been taken into consideration. This essay thus attempts to
focus on that literary work from the aspect of photographic images.

Two main characters in The Tragic Muse, Gabriel Nash, a painter of the aesthetic school and Miriam
Rooth, a rising Jewish actress, are described through photographic images. However, the visual images
inspired by their description assume different natures. In the case of Nash, his portrait painted by Nick
Dormer is likened to “a photograph of the ghost.” The connection between a photograph and a ghost
is indicative of the nature of daguerreotype, which was in full flourish in the mid-19th century. Susan
Williams pointed out that daguerreotype images were likely to show a double exposure and had a
bewitching appearance. Nash’s sudden disappearance in the latter half of the book intensifies his own
ghostly image. In addition, James used a daguerreotype image of himself as the frontispiece to his
autobiographical book, A Small Boy and Others, which traced the memories of his “ghostly” past and
praised daguerreotype as “beautiful most decidedly the lost art”. In short, daguerreotype, a beautiful and
ghostly lost art, follows Nash’s vanished destiny as a person of aestheticism, and these both symbolize loss
in the aesthetic world.

Miriam Rooth, in contrast, is associated with a different type of photography. Her living room is
decorated with “twenty large photographs of the young actress,” and the shops are “full of my [Miriam'’s]
photographs.” Miriam is inseparably bound to photography as mass duplication, and exposed to the
public. She becomes a darling of mass consumer society. Though James may seem to approve of Nash’s
daguerreotype from his own artistic attitude, compared with Miriam's mass-produced snapshots, he also
must have felt a necessity to capture the state of consumer society as a writer's mission. James compromises
between these two poles by refraining from describing Miriam as a great actress of international fame, who
will be involved further in the age of mass reproduction. The Tragic Muse, while it is overlooked by art-

minded literary critics, depicts the irresolvable conflict between James' sense of aesthetics and reality.
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“The Dead City Photographed One More Time™:
Fr-7F)—uo [x4 1] IBIT25EEKRA MEEESORRT22H

H T k& W

FF

F>¥ - 79U —1u (DonDeLillo) 7° [¥4 1] (Mao II,1991) THid ==2—3—271d, KA
FEEAE X BT 2 EM OV ZBE L L Tw b, #HTICIE, FR4 2EWRANRIL, BRLE
WZASNLKEERE, KREHEOBE—MZEMA A —UDE, BRONLPITEKH), 22T
3, 72 2P o7 LTh, HDZOZLERICEDLZ L BV EE T, #
JECTEE X THROMNIE, Bl TRAY ZTHEL) L35k, Thbid, BFBfEREL - 7
LA (BillGray) OFFAAZT Y b <=7 1/ (Scott Martineau) 2SIREIZHIGA TN =2 —
=7 OEFRZ, T LT, WHICRZBEAANZHITFEL b, FREFD T OMBNNEE K,
[ (“the crowd”) &R SN TV, BEBEGE, S ORI ZRE L2V, ATy M h
Sk, THEE] ISHIAR, TOLEEZLLET I, TXRTHD ) SN7ZHHORFE %5,
ZZIWVBRY FAZ2BIE, BRDICHIERIL L TL F o 7280 h 2 I T 2 B %2 13> 2 &
IT& 4w, Aay PEBEE, 7Y ¥ - =)V~ (Brita Nilsson) 785 & 5 MlREEE O
N=DBENPLRZZLEFEO L H I, #ild, BBRE (FYx - va) ZUFRebe e 5258
BEROEME LD, ANVIF—2a YIRS LS NSBEDO WO TIE, 22 TER
BLA BETHo72b0N, HloFHzRE5 w9 704+ (Sigmund Freud) @ [ANEBE
b o] (148) &, FFIELIERV LA L. £O—FT, &, 4k, HEATREZ — k%
HITIIPELEMTIH D, 7272L. £DOT7 7713, VA “Nature has given way to aura.”
44) EEHILHIZ, OTY 7Y —- XY I~ (Walter Benjamin) 2354 L 72 By # 3%
Mil2fg % 777 (“The Work of Art in the Age of Its Technological Reproducibility” 104-105) & (3452
%0 BICENLMEA 2 WEMERK IO T ETLIFELER V. BT T — XD M7 ¥
OZICEERERVET LIS, 7Y 7272722 B0 8MIEMEAD ) A5 VY — %S 5,

AT 77 N N7 (Steffen Hantke) 7%, “Virtually all of DeLillo’s work and its inherent critique of
postmodernity are consequently based on one crucial rhetorical gesture, the ironic reversal of (supposedly)
authentic cause and (supposedly) secondary representational effect.” (227) L83 5L 912, TV —
O ORI LT MRROWEMDES O LA KA MY YA BIES #w S
T&72 LAaL, [=AT] & fEPICB T ERENL AL =D, REMFMFL Vo7
JE SRR OHE Z 5 7219894F & v ) IFRUE 2 il (L L 2285, KA MY VI RIRDIC
FERE Nz, WIIETBEI SN =Y F VB A4 OBEEZ RN TH L NELD bFD
FRAZANEYETAHZLICELAERANEY V-7 4 ) TId, HIEGHEEEICBIT S
BOMBEIED T THA 2 FEREHREZIMET A2 2L THE) LTHRLNTWZIZEE v,
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7 4+ —7—A7 4 v (Immanuel Wallerstein) (&, 19894F % =i F T2 T\ 7-FEDSAFEIL T
LH MR AT LOfER] OEL L5 2 Twh, “Ishall use ‘crisis’ to refer to a rare circumstance,
the circumstance in which an historical system has evolved to the point where the cumulative effect of its
internal contradictions make[sic] it impossible for the system to resolve’ its dilemmas by ‘adjustments’ in
its ongoing institutional patterns.” (Wallerstein 104) & 7 4 —F — A7 4 Y Mg T AR B VT,
B IZENTOWAERIE, SIS THUEEHED LD,

[~4T] I2BWT, BT 22 LT, 2OXFEZHMEFL CEAERE VI, FRBEAT L3
ML, 7R ARO NEELRSZEERE T, 7¥F27FATHAY v r=7u0—F -
Y 21) 7 ¥ (Jean-Claude Julien) O &AM S, WEPICHEOBEEISHEMWITII Yy AV
NOHRANE, 29 LBEHRWEREFET L LI I1CHAR S, LA L, 7Y —1id, “The Power
of History” D TAT A4 TIZL > TRZ OGN L MHEDOELHFERIIH LT, [T 28
(“counterhistory”) Z < T LA, MK L L TOHREIZLEZ Tnb, TOBRENIL, “There is
pleasure to be found, the writer’s, the reader’s, in a version of the past that escapes the coils of established
history and biography and that finds a language, scented, dripping, detailed, for such routine realities as
sex, weather and food, for the ravel of a red thread of a woman’s velvet sleeve.” (“The Power of History”
63) Lol [PfE] 2#ZLIIH D [HPTLEE] 2FHC L L, BRAFMFL 20
BRIIVWIALE\EEAL LOBMORGEZBERT LI L7, [w4T] X, 2HLAT)—unfE
L E L T b

FIT, KHTiE, R4 0] oFBE LD 2 —T— I BREDLEX MEEZEE D%
F=T)v - ~N)V (Daniel Bell) &% ¥ - A— FVY ¥ —) (Jean Baudrillard) Oz FH35 1
WWERLTWL, £/, BHEIE, ELETVIEDT+ + -y a iIZ/Ao6N5 L9HI12, HIZ
TEmIZ BV TR A R R EA BT 720 TIE R, BECD LA LD L RX PEEEED
HHOREFERELOREZENLOIMY IR EIN- AL ME AL ZFERE LT, LRELTHDS
[P L] 2 EEE L CbH L, T TEERO LA Zifma BT 2 ¢, BRI
BOWTRZTHEORRIZHER LT <

I R MEFREHSOBTORER

EAR, FETI. B, T LCER TRNTHAERT LWL, Ao TEEORLTH 572,
L2 L. BRI RERE A, & ) DI 1970FI2 1, #RT2SE D ZEIE, KL% b oh SILEL
BeboNEZEDbLoTW,, TOZ Lid, BEREOTERIES E Ziilf REEITERD
CEFASICHON D EEL L E T HHSMED STHEMERE. b —EXHER EOIFEEN L
[RAFEEEES] ~NOBITE2ERT S, N2k o T, [FEA MEREES] X, S8
WO SN A EHNICE D2 [HENHA] 2R e 55, 24U, JWHO A
FAOF - e RESE, BT/ uY—0OREERL. EREREZ LS5 L. £
LTERRLEGEE L V) ZNTETOHERBEELTE TS, 2L T, TOHEKIIBVT, A4k
WS X 2 AL @I IET T BT Tl < IEEEFIIHF T L2072y v aF VT
HHGRES (LTI FT7) B2 ET, HiLWHAERZEAETIITTH o720
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“The Dead City Photographed One More Time”:

(=Y At ] © [HHREE] Lo 2FEN. ZORA MEE S ZRBOIT2DI12%
% (Bell112)o LA L. 7V —u’ [A41I) TR =2—3 -2, KA PEELHEEO [
b7z iz (“the fated landscape”) T %o
Around the great stadium the tenement barrens stretch, miles of delirium, men sitting in tipped-back
chairs against the walls of hollow buildings, sofas burning in the lots, and there is a sense these
chanting thousands have, wincing in the sun, that the future is pressing in, collapsing toward them,
that they are everywhere surrounded by signs of the fated landscape and human struggle of the
Last Days, and here in the middle of their columned body, lank-haired and up-close, stands Karen
Janney, holding a cluster of starry jasmine and thinking of the bloodstorm to come. (7)
ZIE, ¥ F - A TRELOROGICHENE T S GRMSEROBHOEFTTH Y, oM
Jiv B OSTIE, BADEN ZTIHTICBEET 2 N e BEL IR TR0 SN Tw B B
B ZLTHLWET/S— ML Vo 723EE 72 2505 L 72T OSSO A 055 0 5D TOHRT
DOFEENETT TR L. Vo F—AFGON LI EPERZT IO FIE, RA M EEHS
DANE F—T 4 TG LT,

F7o. RA MEFMEZOMETIE, AT 4 TOBEIZL > THEOITONE, LAL, 1HHK
Ay NI =T DA 2T FEMEPEA NEEHZIIE o TEETH D (Bell xiii) &HLND
FIREFEZY, FHA Y FU—2103, THRWH] CXoTRES NS Z &% REDTHH
ROV L ZHITBIESE D, [FAT] I2BWT, [KEEOWRH] [T AEOBRE] &
Vo 72H AR BHO 7012 L7 A4 A, “Beirut, Beirut, it's just like Beirut.”(173) & 129 % X
I 22 —F =7 3T CEERMN— PIIRR S, FHOMEHIEIET—DD A X =TI~ LW
WINTWV, 2T, EBEOXRSI NV = IR ED L) RETHHONIE, METIE RV, R—
K1) ¥ — VA% “Only the medium can make an event --- whatever the contents, they are conformist or
subversive.” (Simulacra and Simulation 82) & 48#$ 5 X 512, FA72Hix, BEOLERIZ X - TH
MERETL2OTIE R, ATATICEoTH2H ENLREOHEHRA. BRI DT EH
EL, FAeBEEY B CHELBEL T0b, 205622, MlToERIE, FIZEIHMTHICL
722D D RENEFRE DI,

ZH L7 AT A TOBEMEIZ, A= R Y= Vofiliz o <5 imx o0 %,

The end of the spectacle brings with it the collapse of reality into hyperrealism, the meticulous
reduplication of the real, preferably through another reproductive medium such as advertising or
photography. Through reproduction from one medium into another the real becomes volatile, it
becomes the allegory of death. (Symbolic Exchange and Death T1)
WL, A LB OBEREWALL ., ¥ 32T =27 ) (&) HEENS TRD DN A /8-
DVTVBEARLST M ER D, Uy 72T — - 2y —IIRESNDERED C VR E
BRICESCBAREROBSHFEHZEHL b LT20061E RSy y—DV 1y - ¥
T—%FHICLTR=FYXY =KL % [ZHELOIE (“the vertigo of doubling”) | 1. kD H
AR % 7R 977215 Tld 72 < . “the end of all competition, the end of every original reference” % Rk
THRA MEEMHEZOWTORFEE ) KETH S (Symbolic Exchange and Death 69-70) o
Lol #fE5 s — - EVORED I [ZEAOKE] 12 bbb TwizR— ) ¥ —
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VIR Z B, ) —2DBENDH L, 7 7k, BYOBEKRSICHEZEDN L) AT EN
TLE). [HEmWH] CEoTRENE b %, KA MESY VIIRDUIZ S BIE L
[H#4E] OHFEIZDOWTFES, “If there was one tower instead of two.” £ &) ENIZH LT, 7 ¥
BERDEHIZER Do
No, because my big complaint is only partly size. The size is deadly. But having two of them is
like a comment, it's like a dialogue, only I don't know what they're saying.” --- “Sick and dying
people with nowhere to live and there are bigger and bigger towers all the time, fantastic buildings
with miles of rentable space. All the space is inside.” (40)
R=FIY—VDLHZVA Y - T —OYHWZERIZADIR, BWEIET 5 EVIIH LT,
78 ORZELIZ. BRZ CEXRILT 2l ERN ST FIE L2 ZIEALDS SRS Tw
LBEDOALIZATOENT VS, R=K)XY—=)VDEH [FEOTLITY —] Tld%R <, KREDIE
2, W EE) o
ZO—HFT, #HWIZIZE ) —20HENH L, Z1id, TS LAV Y - Vv =— (Karen
Janney) 25 h VTR VAR THDO S DIZT LTI =2 — MR UV R—=VO/NEDEIERT
Yh YT AONETHE, 7)) I ORETHO COAHEDTE L IZRZR D, ZiUL, “a world
apart but powerfully here, a set of milling images with breath and flesh and a language everywhere that
sounded like multilingual English, like English in grabs and swoops, broken up and cooked.” (149) T&
o HITARNDENDTRITER ) MK R ET A AY 2 IS RIZ, BEE S Tidvs
ML BRAGIBEZEZ 00, S NHECAEZDEGORRE D OWMRENBIEA S, i,
FEL BRI L CTHA LGNS Z L RWEDBELH L D72,

I #EEA A=

F72. [TRTOEMIAMICH L] L) 7Y ¥ DOFEIL, IR EEETHILHPT
EF. WEAAL TV ZEEZRL TS, ZFiUd. AW RMEEZTTIE% <. R HEBIZB W
THRERASNS, BAIZ. R MEFMHEOMTEMOBERICHAAT N, THE] 2 R¥ET
CLEOTELBBYEHEERLEZ V. [35, IV, T/, =] DA VI A —
Toa U /ML DS, “part of some synthetic mass language”(23) & L CTHSIZIZHEE L. 21
FOLRZEDOHIEY) REELHET 5, WHIZBWT, BOVHT, LIV E00EFET S
CEIFEEL L, WHICBIT BT RS2z HIZ. MHTES T LD AL PRFESTRE LT
Leeiz7) s o~vr v a O a T b - Ny FAEIRSTW L X )12, BHED X iRk
SNTHIANEGTIETH o TV LAk, 29 LR T CTld, BB FEICmTF sz
U7 ORZELIZ. LB RA NEFEMASICETARY . L TEHEN R O TR, B
THBIZHMIONEZ LI h b, RABLAONIHLOMKRIL. ZENZIOIEXT, &
ISR REZ D DT, FEL AN, WA LN AMICE LB REMELNH 5,

STV IDHFEERE L TOWNEDNH L. FEROGEZHRAH, BRITH L TH - 720K,
RoTEREPVDOZ 2 -T2V OALBENATIZNDOTEDLL, LA L. EARIZES
T, #BRBLTHoTH, ZNH1E, KR, BRIIRONLZET, ELWDDIZR>TLE
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“The Dead City Photographed One More Time”:

SIS o? AR LD, MHOBHEICHEZRIF LI &b, A=F)¥—)1Lo
BO)EII BREVIATATIZLoTHERIND Z LT, BIEEEIBEL, N 8=) T
Do TLE ) LT, BEEZWMAMLOLED 72, HliOARO—H% 235 HL
o Tw{, TOIZ EIZEM I, L) BARMREA, (EREHR2 L)1k %,

FiRy A7z Hid, WA ED L) ZHEZLBEL TWLIZLTH, The M X —=VftT5 2
ERLIZ, EHRBIEIFITERV, V\]Tfﬂﬁé 7RI 22N FARY, AT O X5 % AR
L. A A A=V UET A5 L b, 7V 50 LSBT 288 ES [HR] b
Fl A A-—TVELTLRNELZA T &73‘?3 T\ Y a—-EFF Y (Joe Moran) ¥, 7V —H
O [HE] LW I MEEIZBEL T, “[T] he “crowd” *** seems to stem from a totalizing view of a media-
dominated culture which renders people especially mindless and manipulable.” (150) & 83 %, fED
2 ARIT, ZRETHLIET ORI, [HE] L LTINSV RR, B—0f X =T
NEBEBTLEN T, Ll RABDRZFOZLIZMEE) TENTELGENE, AL U23%9)
THDHEHIZ, TSI NANEMIIL22 v, TEZHL, 7LETA 7V DfgE
FH, RAA ZOEETOREONAG T — ANRDO® 2 A L »id, “Karen could not imagine who else
was watching this. It could not be real if others watched.” (191) (& U %, HFDFEEIZHE — A X —
VEMETAZIENTELETO (A7 TEMNIL] X, FTEIRLEZIMMICL., &
BEDPSFIEHEL T B2 HIZT S [HEKR] 13, 7L EOMEZHDO R §2DLE2T
P

HICHRICE GV, TLEEZR TV ERIMEE ) PEFVUTELET TR, 205
YAETROCHEDL, THLTHADVT LY E LoD L) i L O4E, FA bESE L
RNWIBHETEATATOBNREEIL T D, 2N, AT T2, BEEGEEZRD %2
BHb, ZNTH [ER] LWVIHATATYTATARBLLIENIZE ST, AT 1 T2EHT 5
B LY OFEREFERMOMNRE %5, MEmOEETHAND GREERICSML, 20®REN%E
flgpin, RBTENR ATy FERFETALL)ICRDA L T, RO, LEBEET2HEZHT
B (V7 - A A=) ZFLEDLE TRV, ﬁ»b%l«@%@ﬁ%%’;é%@ﬂ%i
FNERATED TNOWMIC L > THRENE, RGP RTHCEHET 2H—0WiE. 7
75A@E%%%%&D%f\%%&747/7474%h%x&w#ﬁ_‘ﬁﬁd\%_%7
TATENT Y — - FTTATERECME (X710 7) ELTHETHIENTE S,

b F7z, BEOBWAE ) ThiL, LY Eld@ESTBTAT A TOH ) EE AL T
o ENWIZEST, [EE] & L TORMMZHFFT L2503, A7 4 TOEAET 5K A MEE
LS OMITFFEL BVvie AT A TIZ L DMEROER OB REE HOM= D IZLzEVE, B
BEFEZ RS, L 2AD, BPFMRENDZ RV, FED F2BARFEROL Y M7 — 7 1THA
AFENT—DODWME L THBETH I LIC% 5, ZL T, BHSOBEMLICHL) 720 D FEME AT
I, RoTHAEZ LM THifEd 2% (7432) CLTLE) ATATIZLoTD
Y EFONZERGEHB LT 2 HCHRE OMHETREN 2 OLELD, ¥Vid, 7V5ED
74 bbby arEELC BFRICIZFLVAHCHEES L, thzitRIcmy CiREs 2
ZET, FTu A MILoTEDLNL T8 2l RS 7-0ICHa~E HTIT, L2L., ¥
VORLENHHEZMT Iy b A Y EADEINE, /AT A4 TANOERIFIZ L > THIRES N TN D
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WCHEES, I E, MFEELTCOXAy =V 2 R PG SEL ZENTEL AT
TOBAMEZEM L 2050, ROELTEHDLLEVWAMLZDE, #L T, XA )V— FNEAH»)
T x) =D LETIDEEDLNIAROS LT O [VEEDL] L %A LT, ATATIZEST
DN BTSN OMERIBIE, M F DA A=V AAOBGET Z#HE LT, BGEL.
EERITD. Eid, 20y MPEL L) ICRBOEHE 7 b,

I [Xd5EE] EEETA

BEIZE>THLVWALE Y FICANLZETOEVIE, TOEEIZL > TH-> THS %1l
LTLE)e ZVIHED LI, BEMMoRIZHE - Z2BEE 25, 2ihve FI2 L2 E-o A
7ebid, EVDBESILERIIESIAA—TVDEETHD I L2 IFFT 5, EBEOKIIMETIE
L ATA T B L TELHNIIEET A A—T 220, OBEDOTXTLE LD, K—FY
Y=VDOEH), HEPT I 2T =7 VMo TRDDEEVINAIN=Y) T, TNzl L7
FIFOENEHTESLR S,

ZO—/T, ENOBEEEZHRLIMO7T) 5, 29 LIZFEEHENIZEHRZTWADIT T
Vo

She was thinking that everything that came into her mind lately and developed as a perception
seemed at once to enter the culture, to become a painting or photograph or hairstyle or slogan. She
saw the dumbest details of her private thoughts on postcards or billboards. She saw the names of
writers she was scheduled to photograph, saw them in newspapers and magazines, obscure people
climbing into print as if she carried some contagious glow out around the world. (165)
b BVERDGE %Wl 120D \ZHEAND ) RATHDOH T, T DIER B O 44T & HrE L MERE TR
727 Fid B 2 2RI [BEMOESHE] Z2MEHS LTWw DT R R L v ) &
HIZELZBNE, 7Y FI2E, BIELRZE, BEELTHESTELLOTTH, ki
A RB, BERBERLANT = A A NRAT=F e o HBEENLA A=VERD, £ TH
SNSRI RO BT THPREERLENIIH L L) ICHRATRE R kb, 1ER
&) BEIREANCIE G- TOZIZTOMHLIE, VORI A A =T Zififi &AM
O, POTHHZI®) BTV L EDL I, BELATA TIZEoTOL ) BIFbn s A
A=TORREGZSTLESTWD. VT, WRIINERODTEZRL Z L2ROTLE ),

LaL, 7V 5 EEEXHL 2 L AkEHODIT Tl v, [ 1] 8BV TEEATAL,
TN =N EEC LIS, [P 2R ] 2#7o0—20 ke LTH b, GTEATE
(2id, ©7 > 2Vb b+ (Roland Barthes) MI7%HiATELTOT 70 —F &5 4 LA - 7 )y —
(Vilém Flusser) W2 # L LCOT 7u—FOHUETH Do NV ME, #HE LWHOVOE
HOAE = FIZHZA S, BEOHO [HOTEIIlHo7b D] 2Hib I T, [idex
CIHFELZVWDO] 2RUEICED L) 55 (76-77)0 2F D, NV ML o TOFEREEZHT
T4E. BEZEHILHAH L, BIEZ L TRENERDEFT L, NV MK LT, 7
Wy —id, RA MEEHRICBW TR B, BlL ZHRMICH>TwE L HIZAZ T, &E
D LI T U7 TLAENTVAEIZEEI W ETRT L, L2L. BEZHRLIITAIE. 0
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“The Dead City Photographed One More Time”:

TUTTAERREL, ZZCTFRENLZZLEOLEVAOHHEE Y TR) ZFHLILNTES
(Flusser 80)0 2 % ) BHEEGEATA X, HHOETVEZRTIDOTHY, 7y H—I12L>TD
HHEEE, B X2 707 T 2UIZHC 20 SR & k2 NDOBEEITHEE S & 5 720 O
D1, INOHEEAARBO2OOMEIL, W73 2D TIA%R <, [Hid 2EH] %@ U TH
HN57T)—uDE) [TRAEVHEDEADIODOEFHE ROTHHEE] 55, fEEICh, #E
WZbHBH LI, HFEL T D,

“We're doing this to create a kind of sentimental past for people in the decades to come. It's their past,
their history we're inventing here.” (42) &5 9 ENVOEEIZXTT 5B WI(Zid, 2NV M RBEEIC
BT 25500 d 5, Lo, BEEAERONSZ LT, G LI TOEROMEMEEHE L ED
TLE) EMZIE, WV M7 70— FIEARTREE 250 KId, L THEEOFAFT TIEZR L,
[FHC EWIHIERELTOTAT Y T4 74 2RFFL DS, FHOE, — AN TITEIR
LTI o 222 HOBERFERDO L H 12, HEELEZ L DNEMFUITIRE) £T 5, 29 LIHEDRAA
X, TV -uo0E) [T AER] #F L LIERRY, —OOREL»S &R ML X
IETD ML ESNTER] 2FESZEEEL W,

LA, 2NV MHEEATAE, a7 b Xy FIZFIEZR ), BHREZOFXF Y T a v %k
RHIZABT B2V ORIZZZ/RLEZENTE S, BRZHL, AL IRNE T L EOBE
X, REMOBERDL . AL ZOREOMKL, oy h—HolRL, 3§ XTEFNIH, F
HORERMERR IR WAL 2, 7L BRI L S B BERIE, Jl I rdike LTo
b e MBEDLL R, L, KF, BE), BFL5 L HIFHFELETHL2T5HIT, FICAZD
edbUHIETHE, TOMBICELITHZMITSE S, £ZICELHENS [HK] 0FEIL,
—“ A= ADPHOLOEZF > TWH I LBV IETINE, £L T, FAiZcbiZ, HHLOERIS
BWIEREDN—V b, ¥v 7Y a3y IE2PFEELZFMIMEL, A XA -V ORI N BUE
MEF AR T 5 (“The Work of Art in the Age of Its Technological Reproducibility” 108) & X
IVHEI LD, BEROFOHERIIEH INL LR, Fy T vareRb ALV, £
DT EEEERL D, BEI, [MEZINIER] 1Z20XZHINDLZEDRVALD, #
FOHLEMICHEEWGZ S FZICHFRELTWAZLEELHLTEBY), ¥y arvedicen
RO I LT, HHERERE LTI TIEZRC, REE L THVWIT I LN TE S,

F72. EROBEZ|RDLZ L2027 ) ¥k, BB THENA NV —bNEYILL, T)by
h—DF ) BEEREITE T FEET S, ¥—F— - 7))V 71— (Peter Brooker) 2383 5% & 912,
Za—I=IHPRA V= MIRZOGNLDEFE L, SRR, XA V= [a—=2 1] OFK
DIRT A A= DI, T A AL X ) REEIC#E DN DS (231). 7Y A MBI,
FALy b =T E—MIZANT T4 28X, KHIHRZPELLIE, BHIZE>T, €0
HeBEbNTwdb, TOVEOERZIZEWY, FHEGEIIWOL 7 7 OITRHBIIH LT, €
DAEZ, GEHLORENIZEI > TUE LS, HaefEb, TICKEREOEERD2DIZTa 7T A
SNTAHFIL, FHEBREINLZ LT, HAZRYREL, BOOMDELZIZo2 ) £ 7)) #IZHE
DTRADPDNDLDE, NOEWALIZHV, AOBHEE L EKT 2 5HRHEIT AL, 5N 50
DOTUT T LR LHEL, FTRTLZZILEOTELRVWHHELOEHEZEEZ T,

ZL T, BEHERDY IZHPND 2 oORIBEROEFIL, Fmz @ L T—HL Tt b [HEL
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SRR & BT 2EE ] OMEEZRLTWE, BEIZHEONLZ LIZE->T, #EXo7
7T %% LA AR OSME b5, BUNEF.OICE>TTar I afbsns [fILSh
THER] ZEEBZDICNLT, XAV —FTTYIRRTNVDOENSBIZTIEIBHEDH ATD
7T alll o THRL LIS NAHALOITHEIZ, BFTTRBIIN TV, SR h 3R
AEETEY, FSIRBESNLERE [HHTLHEL] 0O—BE2ANTL0OTH 5,

i
INHDOI#IZH B “The dead city photographed one more time.” (241) 2VRT DId, FEEIZL - T
BELMENEE28H, BRICEGE R VEIEL o2 A V= 20 ) —EHLEXFELEOFIC
PORIMTH B, ZOMLIE, BETHOHIZH S, i, RLUTEEL., fET 20mic
LoTRBLEINDLAA-VEBRBELTHLOTIH RV, MRABWVEAANDERZZHS, #HHicFED
AN2DBFEXLHZ DI ENTEL, FIIIMAREC, KA MEEHSICBIT MO [Bbi
7RG POMELEVCHEORFEG LIL, 2200 ENONRBI SN TV AL DE LR
FREELTHIEL TS8R b, TZE, T —uad [ L] TRT [T 2]
DRAATH %o

aul
I

=
PV ET - ARV A - ¥ Y — = (Silvia Caporale Binzzini) (E “DeLillo’s use of history as a
subversive tool” (115) &84T 5 2%, [HHLTHEEE ] (X, “asubversive tool” & L TH B DTIL%
L DLABERIZHE N, #HTELN, BENIONAMEALVLDEHIETHHAATH S,
PNV I VI, BEIZOWT “[TIhe result is that it can no longer record a tenement block or a refuse
heap without transfiguring it. Needless to say, photography is unable to convey anything about a power
station or a cable factory other than, ‘What a beautiful world!” (“The Author as Producer” 774) & $84%5
5o BEIZHmOND L, HHWH L DNFEILE I, “an object of enjoyment” ~EZEH L, TRT
DHBONEANELELTLII DR, 2F0), TOXRYYIVOEZIE, 7V PEHEIIHL
THRONLEEBL 5o
N IVDIH)LEZIIH LT, A—=¥ ¥ - V¥ 7 (Susan Sontag) 1E “Captions do not
tend to override the evidence of our eyes; but no caption can permanently restrict or secure a picture’s
meaning.” (108) LBV, ¥¥ 7T a VOFHELE ). T ¥ 7 a3 ik, BEO—DDORHIC
WEZRVH, FEEZFMMEL, Be2WEOFIRE L, £ L CHERE 2 Bia i A H % [0k
TEMTH %o
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“The Dead City Photographed One More Time”
Photography and the Post-Industrial Urban Space in Don DeLillo’s Mao I

KUSAKA Takashi

This essay examines the features of New York as a post-industrial urban space in Don DeLillo’s Mao IT
(1991). Although the city has become so hypertrophied that an individual gaze can no longer perceive
the whole city, it always fosters an illusion in our minds that we have already encountered the same urban
spectacle on repeated occasions even if it is the first time we have seen it. The illuminated standardized
advertisement signs, which strike our eyes everywhere in the city, increasingly reinforce this illusion.

In reading DeLillo’s Mao I, however closely we envisage the figure of the city, it still remains
fragmented and we can hardly achieve a perspective of the city. If we do not take into consideration the
historical context of the year when the novel is set, 1989, we will fail to understand the discursive nature of
this post-industrial urban space. In 1989, Ayatollah Khomeini died, and the Tiananmen massacre occurred
in China; both events are referred to in Mao Il . These events are profoundly integrated into the “crisis in
the world system,” as Immanuel Wallerstein points out.

I will then proceed to focus on two points: the topology of the post-industrial urban space and the
functions of photography. First, by comparing Daniel Bell's definition of the post-industrial society with
Jean Baudrillard's hyperrealist perspective on the city, I will explore the state of the post-industrial urban
space. The city that comprises the foreground of the novel cannot function as a center of industry, and
becomes a series of decentered spaces, such as Yankee Stadium, where the Moonies’ mass wedding is held,;
Tompkins Square, where many homeless people gather; and Beirut, a dead city. The city becomes a utopia
or “no place,” where the dogmas of the Moonies and Maoism can survive.

The topic of photography can be approached in two ways: one is Roland Barthes’; the other is Vilém
Flusser's. The media rapidly disseminate and circulate information around the world, and we just as rapidly
forget it. Barthes, fighting against the speed of forgetting, tries to maintain “what is no longer” in human
memory through reading “what has been” in photography. Thus, reading photography is a way to rescue
the past from oblivion and to keep it alive in the present. We observe the same impulse in Karen's act of
reading both photography and captions. In contrast, Flusser focuses on the role of the photographer. In
post-industrial society, we are made to passively operate the camera. In Flusser's words, only the practice
of the photographer “gives rise to a model of freedom in the post-industrial context in general.” We can
exert our free will only by taking pictures. Brita's practice as a photographer obviously embodies Flusser’s
definition. By considering these two functions of photography, we discover that photography still provides
a hopeful vision even in these dark postmodern times.

These perspectives will lead to DeLillo’s concept of “counterhistory,” i.e., to focus on nameless, excluded

and exploited people actually living in the city.
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(Fargnoli 280; Hamblin 360), /»H )V F - 7 )L — 2 (Harold Bloom) #S—HESFEIZ IR L 72 William
Faulkners The Sound and the Fury3§ #iciGI 72 & FEMOM RIS 2 BERIC R SN TV D,
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[ 75 2F v 7 O] 12BWT, KEFERFEEROBEIL, EARDKRFLFEROIEA LD H
L7ZBRICHZ A D, DF ) ZO/MHETIE. BISKRZEORE T 3§ o 133k < & v ) FEEERR I
ETAHICEEELT, ZOHEAGED IO IRFREEROITICHKEL TWLDE, [TIAFy
7 DWER] RFNHD AN <=V & BOTHIUE, KFEILFERZHEH§ 5 #80) % Kt
FARDAMEBIZ R L2 SIS F RO LN EREEL S,

JIVTAY kI avIlHEELLE, TIA M UNOBEOEL, s T VikH D
NOFEEE BT L, ZOAEIE. F v T4 (Caddy) OFEEHFTNHN—T 7 — FRFxh
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DB o7z A7E MIBT A NTH Y =V TBROD o TR o 72 A72ZE] (78). H
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BEERZBRBRL TCnDEEZOLNL, BNLEEN—T7— FREORE N H, N—"T7—F
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[ 79 AF v 7 OWR] SREFNFHOEREE RBIFT L 2 7-01E, KRR <HHE > OFEHLK
AR <HNE > ORI E BB T IS L Loz b 2h ), LEHCHRNZ, oIEr Ty 71
Yok rvavk, REWEORBIGELRLTF 7 A M LTHEMT 28 H 20 TIE R0
A9 Do
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A= =0 [BELB)] 2HEH?ET

(B ERY] ok s —~—NE - Bk - 2= v 5 —OF Tk

A = 1

T — 7 F—ORERIr 2 TR 2513, B, SHMEMAERYEH 2759 2, %
Fax, T8 B0 ). [NNADN] (Lightin August). [7 7V 0 s, 77410l (4dbsalom,
Absalom!) B L [171F. E—*x] (Go Down, Moses) 72-#% 25, Znblk, 37 F/)8h—T 7 -
P — H DR TR D OMIRTH B H, ZONNERE —STHMAL LD ET2% 51X, KDL
B EBbNL, ZNHDT 4 — 27 F—O/MFIBW L, BitlFTcoMdbic X >TT7 21
wm$f%m CHIEHRE SN <A - Bl - ¥ x> ¥ —OBROWE> . Thbb < BRI
BB &) HRE I S OO > B EE L F—~Th )., 207 — 7&@@#5%
HECBWT, A =Y —0RE—— b — 1) — DR & 22—k s hTB Y, ﬁ
WAL DIAEDOED T — <% A b —1) — DI E RS 2 HEIL X > THRILS TV 2,
A=) — OB AT A EE L. 20 T UL R ORIICG 5 - ECH D A
MU, SHTL. REZIEF AR L TR 2 HETH ). A L — ) — D% R AT 5
HELIEZ, DDA M= =%, HEOFED FIZL o THL D, HLVIEEARDORL LEED
WyEE iofﬁ(ﬁ&f%é EIRBHR O I NBERE &\ ) [H A2 0 SR O IEE > O 7 —
CIZOVTHMT 2 &, IHEHMS I, AERIC D CRED D 2 EAGESREE A L. &
BERER O I NBERIC X o THIA STV 720 BILIRSETOREEIZ & 0 . BTG 51L&
N, ZRUCKIE L T2 B R 2 b O U IRKkD—h 7282 2 L2k b0 IHEECIE. 0k
BIEA L2008 LCHER & LML TV MR b . s OB RIS & - T 2ol
Jeus (Wilson 46, 106, 203) . % 72, ZHER T %57 2 1330 < RB> OMERIE. BLES Tl
EERICE s TIRL CO L e iotze T4 —2 F—13. [HEHORVIIEHETH L] RS
LTWw3 L9112 (Gwynn 79) . [HEEESIIIEGNLMESH > 722 L WKL TWzhs, 4
HEEETE Lo TOWIHFS T EEOBRILY) O3 & LT, IHEHOFHEZ BMIcERZ LD T
5P, BRAOKRIE H o7z £ 2 OND, FBE. BECHEITZIUERIIBVT, [HERERD
B ABMED HIROH AN X, FHTH ) b HERE (AIEN) Thb, KFEETIX, 7 F
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—ED [N FE ANZGE] (Flags in the Dust) & O #E% 18 U Chmilk L 720
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B L2l SEEERE Lo TR, A LRY] A [HICEANLRE] X0 LKE
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XY ), BRI £ ) BRI F R SR <A - B - Ve v S -0
RS> 2 EBERTF—< L LTBY ., 20 <HERHRO EABYER &) AR o iz o
h>DF—<h, A b=V — OB L Z2H, T2bb A b — Y — 0% BT 5
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MEf L. AFEROFE2FTIE, [HICEFANHE] ERe) BEXLRY] ITBWTE, BERR
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RLTWDEZ L E2HMPIHEREL CVvole FELCIE. AREFRX R LG L SR I NIV,
[TicFANE] &8y [EHXERY] &, ANE - Bl P2y —0BREL EER
T—=ELTWEY, FEIFETIE, 20 [BXLR)] & [RicFiaNHE] oFEVOEBIC
DWTEEL, [TICEFANTHE] OHBEMERIIEEL TWiawdy, [BEER)] OIHE
PRE L EE L CWIMi~T AT CH b0 ZOEVOIEIE, BEFEBIIEE L 2 H > T2 IHFEER
HBROT+ =27 F—KOWID L LT, 74 —27F—id. AXZDHPHLSFIETNVIZLE [L
WCFEANTE] O — M) ARKEERE - WS 2 ENTE R o722 8IlbbEEZLN
bo Vav ¥ — MY AKX (Colonel John Sartoris) DETIWVIE, 7+ —27 F—OHMLT [#E
KAE (Old Colonel) | &EWMEIEN/z7 4 )T L - 7 5—2 - 7% —2%F— (William Clark Falkner) .
F =W F - XAL¥—F (oldBayard) - ¥ — M) ADETIVIE, T4+ —27F—DHKXIa>» - T x
A=+ TV 7 %—2F— (John Wesley Thompson Falkner) 7Z& 29 Z &i3—HBEKRT
& 5HH (Wittenberg 69-70) . ZOFEN2HTIUL, BOTEXY YT - RXRAXY—=F - =11 2D
ETNET A= T —HH LW T LI D, 2L, TA—TF =X YT XA Y= FIZ
3. WS ODPDORELGHES DD S, 74— F—id. [LITEANIE] OFELEEL, BN
HWER TRIEWN AL o72h, Y U7 - "4 Y — N, BEEFE) R EBERRER
LTwa, 72, 74— F—1d, TAF7)V -+ — ¥ A (Estelle Oldham) L ¥ - X7 —
F (Helen Baird) &AE#SL &9 & LTERBL TV, Yo7 - XS Y — Fid, BRIUICZAD
LRSS 5, Z LT 74— 27 F =1, B RKERRBICSHL 72 THTE Lh o2
(Williamson 180-82) . ¥ ¥ 7+ XA ¥ — Fid, FK#ECTHEEEFEOHEIFKICF> THEEL T 5,
DFN, [TICEFANLE] I2BVWT 74+ —27F—1, dLBREHTETGEELTLETY
T RAY = FEFENTW D, BEEZEETIHHPICHERZA, TITHZBT 2L 32 TE
Golzllb b o, JRIRRICT — 27 F =1k, BHEOEBEIERE L CERE LB
THAEDE, ROFEREE CH %2 L TWwzhY (Williamson 182-83) . [Li2F AN HE] T
ODHUEZZOERB LIIH 72D TH L, — M) ARDF B [EEH (vainglory) ] (2
M5 TWD L) [LIZEANTHE] OREEHREETHR)ESNTVLA, [HiZEa
N7z BAED, 37— F—HHO [Bfi] THY. 74— 27 F— 3L ® < EHR
LCRfEmZ#E L2, T2 F8b=T7 - F—=HOWEETH L [LIZFANTE]
DHEDEE, BEEIBHIT T EMBELEMOBERIIHRET HI2H2), B>, 74+—7
F—REeBHPOLIFITET NI L —HEEMIIH2D), BELPLS> THRLRIROER 7 + —
7 F—id, FTHEEEZWYFE) LEPH 72D TH b, ZLT7+—27F =, [LicFiHN
7] A [HEFR OB 5§ —MRKIZL 2T 5 2 & ] #WFFL Tw/z (Blotner 560) o
[BExLRD] OBEFFL, 20 [LICFANE] L3 ER200TH 5, &R [T
F AN IZHEE D SIS % EM S L (Blotner 559-60), ML 727 +— 27 F—Iik. £
ELERD] O [FX] THERTVWE LI, [H50 5 BRHOEFEFRPLEEY X M EHFOM
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DODFTEHD - - - HpBHD72012, ELLERWNRAL] Fv 714 (Caddy) IZDWTEE
1D, BE TR 572010 FE T/ TiE % h>72] OT (“Introduction, 1946 299-300;
“Introduction, 1933” 295), MK EZFIZT LT &b %, HEHROBGTOLERLEE /NI L 720
Thbb, MBXLRD] OBEUR, SHOHEHERZ 727+ — 27 F =3 REDELVY)
BT AF LA a—FL - ¥ F2— - 75221 > (Comell Sidney Franklin) & 5@ 722 & %3k
LATWZRIE, SIS ERD 7 5 14~ (Quentin) &N Y — (Benjy) 7% W&
DELVF Y F LAY F2D o= - Ay R (Sydney Herbert Head) & #EMEL CTLE o722
ERELOGRIEEZR > TS (Watson 10, 190)0 72, BT A7 VL, HROBF <L a4
(Malcolm) ZHZTOFMHTIE RV E ERTZ2EPLEELZESNTEY (Williamson 218) . 3CH]
DAHDO T EFEATEP LS SWEINL X v T 1 L FEEER [A%%E L5 ] (“Introduction,
19337 293) DB S 722HIZWDTH L, Yo XHic, THicFANLME] ERe) [BEXER
D] ICBWTIE, BEFEBRICEE LD COLIHBEEEE Y +— 27 F -1k, SHROBH5 0%
RLFZHNTWAHD, FUd, U THRT 572012FVTWeDTldGEho7z] 720 TH
Dy 720 74— F—REBZHHPLSFITH - M) ARDET NI o TWIZDT T +—7
F—RKPEREEET > TV~ (Compson) KEFFEMHTHNBERITID RN o72720TH 5,

FERRICAB & REEROE1IETHERLZLIZ, [HICFANME] E8e) [BEXERY]
TlE. A M=V —ORMEZEH, bbb A M) —OEBEFBMICHEINTBY, 72, K
REOE2ETHERL- LD, [TicEFAaNAE] ER8e) [HxELR)] Tk, Mk
I L DI TRIMICEI SR SN <AH - Bk - V= v ¥ —OFFRWEE>, Tabb <EE
RO ANBE &) IHEE S OB ORE S S ERL T —~ ko Twb, 2% 0, IHH
T 2ORBOMEDO T —<1E, A=) —OEBELBETLIHELEZ LD EH L TWEDT
BHbo ZLT, A b= —ORMERET 2B L - T, IHEBHEROREOMED 7 — <13
BILENTWDEE VR D, wiRIS, BELERY] OAH - B - 2= v —OBFHE>O
TR LT, S5ICEELINA .

IHEFEOMAEER D S TIUSAFE - Bl - V= 0 ¥ —IZBW IR LD TH A IHEE DT ~
TV CROBE L H 0 EEL T RIE, A - B - V2 B TR TLOS TH 2 5
ANBMHT 4 Vv — (Dilsey) OMHFIZDB U WABORBELFEHVIIT D, HHicid, &%
T5ar7TYrREEMEIILZZDICHEN LA LT, [HCHEEL Bl oLxFHLE
BT 2T % (Sound 1104) [BXLRY] o [ffF—ar 7TV r—jE] Tb, ar7v >
ROBAAM, LODIFTANT—IZDO0WT, [ESHIEHAA] LahTsh (1141)., 28X
By] o [FX] Tb, 740y =3 [ZEARE] THAHEFHBHA SN TS (“Introduction,
19337 294)c BADBTANY —72bE ETHENP LB > TVREILIZZ YT 4 YHBRDOLD
V. REDPLDIFHMOBE, [AHORM ] 27z (48] ORAEZR/I-LETHLI DD
bR D LI (Sound 943) . T4 V¥ — OFFIE, MFIZ DB U2 <AEE> & <Zi)>
ThHbe 7TV TA4AYHPEBETLIOL, FEOEZAH, T4 VT =230 <K@k > & <Ht
N>HRATVWERLETZEVR B, 72720, [HWEMDORET] T4V —DFF & 2O F

KT D] Lo HOT 4 VY —iEFEIL (Vickery49) . [TA4 VT —id - - - LV 7Y
VROBEIET, BELZMEDL ) IIREERZ T « - Mo TWnni] bw) [BELRY]
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O[] OBWFERES LEHLESL F T % (“Introduction, 1933" 294) . Hifi§ X5 ERTH
bo LHPLEDS, ¥4 7 »-1s¥— (Diane Roberts) D7 4 VT —B IO [BX L0 ] #LH,
Thabb, [ROILORVHADERNICTZ 2] BADO L) ZERBAAELE L THESINE T«
W —I3KRD & 2 AMEOBAFEOMEM 2 i b3 2 EFN#HEb o Twd L v Fikd (58—68%
WiHTHD., a2 DTiE RV, 8% 5, MOBAFOK 258t 5 b 212h, [EX
ERD] I RBETHTELZL)IC, ZOEHIPRYFTE 5 <AH - Bk - V= v ¥ — D%
F>HEDPBEICHEL TWL I L2 T0E 05 Th b,

AR B U W <AEE> & <EWH>2Fo 74 vy — LI RgIc, X2 =13, 1B
ORBOBHTREND L), BOOFS ZEEXN O LOMELLEGORE) # R 2E, I
FHEND CTld e <L FERICHIT 5 & 9 2 EFTRI) THWEMZ SN TICEIR L T X b X
[TXTH, BEOOLNEBY)OMEIZH D | IREBICEH L T 5% (Sound 1124) 7 4 — 27 F—
W, ATV UROMBE S, TS F 7221218594E 0604 [T b b dtiidwi] OREET
HEETWD | ZEZEBRRTVDL LI (Gwymn 18), XY V=D, [TRTHEDOLNIZEB
DOMBEIZH D | RENOBEHE ZOREZ -2 ZOHEERYIZ, 2TV VROB-L
2, WMEICNLNEZH T VHFELOF Y v TICHEFICEIR T2 L OB E > T b, .
IR, [TRTCEDLNZEBYONME] 121E% L, HEHSO<AME - Bl - =¥ —0
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TEDIM, 22 7Y Y ROM—ER O YU & 5C & R DFH

A 4 K
[TBL. BEROBHIE, E2I2HrDh.] ([31) > b ANDE —DFHK] 15.55)

TAYHY + B ZALADREBEO—2E bbb EI 4 )T A Tr—0F—0 [BXL
R ] (The Sound and the Fury) @ [16F 0 | IZEH T 5% 56, £HUETTIZ [EbH] 2% D
LD DN T W2 b, 72 213, WakoRFE L o7z [ 7 XA] (Macbeth) O — i
(5.5.17-28) Zgtr & &, [BELRY] 2FORLIE, HIZ D] THY, ETHD, #
ETHoTZENTHEINLZLIZh D, ZORBETHPNTVDOIE, FEOBEDITE D kIX
CoMo#EbLY THY, TOEEMETOIE, BIERLKRTIIZR . HEHE W) TEDHED #
ETHY, BIE[HEEY ] TERLAPRAREIFLL VS [#bh ] (TBIHEEE] 3.19) LETD <,
NEHA DR, H 5 WILEMICHS SN TH Y MOEERL Z0HIZZFEIAH5HTL S
DIF, BHRL W [BEXERY | 203 Thb, TSI [BEERY] 2BVWT, ABEiZZzo—
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DOFEBAZEDITE D L RTUITHEAL [AREICHROKTHEL NS Z & ] (&, MOKFEDR [4
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Thh) ., TNHICHOETIENEIRM2 OSBRI NG, LrL, COXOEHZHIZEN
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TR, Eei. BRL v, #@EL LW, FLT [EBEXIRY ] b hnEenfisIilzE)
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